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My dissertation deals with the depictions of the Patrona Hungariae which became 

more and more commonly used from the 1500’s, what is more became almost identified with 

the Woman Dressed in Sun during the course of later centuries.  According to Sándor Bálint, 

the characteristic and still prevalent iconography of the Patrona Hungariae derived from the 

representation of the Woman Dressed in Sun during the baroque world of the Regnum 

Marianum. The Hungarian cult of Mary was sbrought to life and used numerous types of 

representations during the centuries, and several topics of Hungarian history can be linked to 

the different depictions of Mary (Saint Stephen’s offering of the crown, the dream and oath of 

Louis the Great, the repeated offering of the country of Leopold I. etc.).  

The Mulier amicta sole depictions are the most characteristic representations of Mary 

in the late Middle Ages, at the same time, they embody the most complete collection of the 

doctrines of Mariology. This type of picture relaying complex contents composes the 

doctrines referring to the Virgin Mary within the different Medieval spiritual trends and 

theological schools in a concise pictorial language. The vision interpreted by Saint Joseph in 

the text of Apocalypse, with its cosmic attributes and the figure of woman, underwent 

continuous changes of meaning during the centuries of the Middle Ages, its interpretations 

had been enriched with newer and newer symbolic content in almost each and every 

generation of Medieval mankind until it reached its central position as the pictorial 

representation of the doctrine of immaculate conception free of the original sin.  

My research work intends to clarify the history of the local representation of the 

Woman Dressed in Sun from the Medieval roots up until the end of the reign of Maria 

Theresa, since the rule of the successor of Maria Theresa, Joseph II. (1780-90) created a 

completely new situation compared to the previous conditions in many fields, among them in 

ecclesiastical affairs and in the religious life. The Josephinist church policy fundamentally 

transformed the centuries-old, national religious settings, and this contributed to the 

conspicuous changes and loss of significance of sacred arts. Not only the taste, but the 

receptivity of society towards sacred arts was changing also, thus the representations with 

different content of this and later ages are not included in the present thesis.  

My dissertation starts with evoking an outstanding print of an 18
th

 century engraver, 

János Fülöp Binder, in which the Immaculate Virgin appears as the traditional iconographic 

type of the Medieval Woman Dressed in Sun, the ‘Great Lady of Hungarians’ with a crown, 

as a queen, with a sceptre in her right hand. The print appeared on the illustrated cover of a 



prayer-book of the famous Franciscan preacher József Telek under the title The Crown with 

Twelve Stars, a popular, widely spread book in the late Baroque era. My choice is supported 

by the fact that the Madonna picture on the print of the front page has ample means of textual 

persuasion, besides, it is perfectly suitable for the apprehension of the Patrona Hungariae and 

the closely correlated Immaculata-cult, clarifying its complicated theological, iconographic, 

political, legal, historical roots, since it entails every important element of these. What is 

more, the date of birth of this print is 1768, which just about marks the final chronological 

point of the present dissertation.  

The print itself evokes the icon of the Woman Dressed in Sun widely respected in the 

Franciscan church of Szeged- Alsóváros. The print of Binder was born a century later, during 

the peak of the lively cult of this remarkable icon with great impact, and illustrated a special 

praying book, the philosophical work of József Telek, the preacher. We receive a textual 

multi-level interpretation and description of the icon embedded in a very rich associational 

system not only in the inscriptions of the print, but in the text of the preaching, also.  

The dissertation aims at examining these three very definable, yet thematically 

correlative iconographic levels. First of all, we have to explore the iconography of the figure 

of the Woman Dressed in Sun, the roots of the European cult and its Hungarian derivation.  

The next step is to study the major lines of theological bases of the Immaculate Conception, 

then we look at their Hungarian reception.  Then comes the brief outline of the evolvement 

and history of the cult of the ‘Great Lady of Hungarians’ discussed only until the last decade 

of the 18
th

 century. The following chapters of the study present the rich relics depicting the 

figure of the Woman Dressed in Sun from the 15
th

 century till the last decade of the 18
th

, from 

which we can conclude that Hungarians paid special honour to the patron saint of the country 

in the figure of Beata Virgo – ‘Nagyboldogasszony ‘, the Hungarian equivalent of the Blessed 

Virgin – Dressed in Sun.  

In my dissertation, I attempted to prove the thesis according to which we have 

abundant examples of the centuries-old iconographic tradition of the Woman Dressed in Sun 

reaching back to the antiquity both in the European and the closely related Hungarian arts. Of 

course, compared to the Medieval German or Italian arts with their similar array of examples, 

the number of surviving relics does not seem to be so rich, and are not so varied either 

thematically or iconographically, still we have considerable number of relics to reconstruct a 

relatively incessant story. We could see that several nations of Europe have a scientific 



summary of the topic which includes this special type of Mary-iconography in their own 

historic traditions. The present effort wished to join this European research trend, tried to give 

a national account for the first time, basically preferring the iconographic methodology due to 

the wide framework of time and genre. The goal was to establish a kind of basis – taking the 

predictable and inevitable shortcomings deriving from the selected focus into consideration – 

upon which future research can be built.  

Of course, grouping the enormous quantity of relics of different genres and techniques 

can be done according to various aspects. In my thesis, I stuck to the seemingly obvious 

chronological discussion, grouping the remaining pieces of art on the basis of their technique, 

and I resisted the tempting possibility of the geographical, topographical grouping, arising in 

the meantime.  During the research, it became evidently manifested what an essential role the 

monastic orders – primarily the Franciscans and Jesuits – had played in spreading the cult of 

the Woman Dressed in Sun. They found a partner in the elite of the Catholic Hungarian 

intellectual and political leadership in this attempt during the studied period of time, and this 

fruitful, centuries-long co-operation resulted in numerous works of art. The earlier Hungarian 

research emphasized the national character of our artistic representation, even though we 

could see that the Habsburg monarchs, who aimed at being good Hungarian rulers, also 

adopted and continued the Hungarian historical traditions in, among other fields, their usage 

of money. Thanks to the aspirations initiated from different directions but leading basically 

towards the same goal, our representation reached all the layers of the society and was 

embedded in the depths of culture.  

As an effect of the Italian, German and French examples, the new type of 

representation of Mary appeared in Hungary – as well as in the rest of the countries of the 

periphery of Europe – during the 15
th

 century, and it gradually merged with the ideology of 

the Patrona Hungariae during the course of the centuries. Due to the impacts of the cultic, 

dogmatic and historical events, this type enjoyed wide popularity.  

Earlier Hungarian research - primarily on the basis of Sándor Bálint’s studies – 

claimed it to be the effect of the Bogomil heretics coming from the Balkans that the 

Observant Franciscans put this form of representation of Mary on their flag with 

propagandistic goals as part of János Hunyadi’s far reaching southern policy, with strong 

support of the governor. According to Tünde Wehli, the theological debate with the Hussites 

about the doctrine of Immaculate Conception led to the evolvement of this type of 



representation. I myself believe – not denying the importance of the above mentioned 

influences – that other factors (such as foreign pilgrimages, inter-ethnic relations, foreign 

peregrination, etc.) are to be taken into consideration concerning the local spread of this type 

of picture.  

Sándor Bálint emphatically linked the first appearance of this type of representation in 

Hungary to the Observant Franciscans in his studies, and marked the middle of the 15
th

 

century as a beginning phase. He missed to observe that we have examples of the Madonna on 

the Crescent Moon from the reign of Sigismund of Luxembourg. According to the seal of 

Lukács Szántai, the bishop of Várad, from 1398, and the breviary of György Pálóczi written 

around the end of the 1430’s - so during the Synod of Basel - the figure of the Apocalyptic 

Woman already existed in the immediate surroundings of the ruler before the appearance of 

the Observants.  

The number of the representations of the Woman Dressed in Sun remarkably increased 

around 1500, under the reign of Vladislaus II., and judging by the evidence of several 

important relics, it became part of the royal representation, which impact was perceptibly 

present in the clerical and nobiliary patronage almost immediately. The contemporary 

representations obviously suggest that it was a clear goal to include our iconographic type 

organically in the political tradition, as a first step in the strongly nationalistic topic of the 

holy Hungarian kings. From then on, the type can be defined as the adequate artistic 

representation of the idea of Patrona Hungariae.  

I decided to examine the relics of Hungarian mintage in my dissertation because coins 

depicting Madonna gave the impression of constancy, and kept up the continuity of 

Hungarian statehood rooted in the Middle Ages even after Mohács. During the 16
th

 century, 

this coin depiction actually became the symbol of state identity. This status is laid down in 

Article 48 of 1550, in which the estates insisted on having Mary depicted the traditional way 

on the local currency. The diet specified and protected a type of iconography, thus 

acknowledging its official status. Not only had the Habsburgs, succeeding the medieval 

Hungarian kings, felt the necessity of preserving this depiction, but the princes of 

Transylvania also. In the 16
th

 century, this extremely rich material registering the different 

representational types served as a model for the various branches of fine art. Furthermore, it 

can contribute to filling the gap which was characteristic in the case of similar representations 

of the altar-pieces, sculptures, so in the field of monumental art until the beginning of the next 



century. This situation would not change until the intensive appearance of the art of the 

counter-reformation in the beginning of the 17
th

 century.  

During the 16-17
th

 centuries, when the threat of the Ottoman Turks became stronger 

and stronger, then their presence turned out to be continuous in Hungary, the role of Mary as a 

defender and supporter was even more emphasized in the representations of fine art. The 

figure of the Woman Dressed in Sun functioned as anti-Turkish, and to a certain extent as the 

defender of faith in the depictions of the age. The Jesuits, the leaders of Hungarian counter-

reformation joined the medieval observance of the Woman Dressed in Sun deliberately, and 

they devoted fundamental role to this type of picture in the beginning of the 17
th

 century, as 

the central figure of the new Patrona Hungariae iconography, developed by them. According 

to the relics, Péter Pázmány had an essential role in this, which can be explained not only by 

his devotion, his Immaculata-adoration, since propagating the notion of Patrona Hungariae 

constituted an integral part of his theological, political believes.  

The Woman Dressed in Sun appeared with the inscription of Patrona Hungariae in the 

depictions in the company of the three holy kings of Hungary and the saints representing the 

unity of the faith and the Hungarians. The new concept could excellently give a picturesque 

composition of the idea of Regnum Marianum which appeared in the literature and political 

thinking in a more and more sophisticated way during the Baroque era. The ornamented 

engravings of the Jesuit book printing represent good examples of this, as the increasingly 

mature picturesque program appeared in the representations of high art in a few decades 

during the second half of the century.  

The Jesuits in Hungary were not satisfied with the propagandistic possibilities of book 

printing, since they placed the figure of the Woman Dressed in Sun interpreted as Patrona 

Hungariae in the official symbols of their university centre in Nagyszombat anywhere 

possible.  

It is undeniable that the major role in reviving the cult of the Woman Dressed in Sun 

during the Baroque era was played by the Jesuit fathers, although the Franciscan order also 

took its share in it, as the medieval Madonna on the Crescent Moon now clad in Baroque style 

appeared as the defender Patrona on several of their high altars. Not to mention the Franciscan 

literature on Mariology (Kopcsányi, Telek), which are determining and important documents 

of the local Mary-cult fecundating the work of numerous contemporary authors. Other 

monastic orders also played an essential role in attending the cult, although not as crucial as 



the above mentioned two. The best example to mention is the Pauline shrine of Máriavölgy 

(Marianka). 

After the expulsion of the Ottoman Turks, the religious interpretation became 

highlighted concerning the representation, preserving the idea of Patrona Hungariae at the 

same time. At the turn of the 17-18
th

 century, after the country was freed from the Turkish 

occupation, the territory of the Hungarian Kingdom was united under the rule of the Catholic 

Habsburgs. From that time on, the notion of Regnum Marianum was linked to the Catholic 

traditions of the estates. As opposed to the absolutistic, centralistic goals of the Habsburgs, the 

freedom of the nobility and the protection of the estate constitutionalism were attached to the 

ideology of the Patrona Hungariae. During the second half of the 18
th

 century, the political 

activity of the nobility taking place within the framework of the county system also 

considered this type of representation– based on the big number of similar banderial flags - as 

a propagandistic instrument for its (nationalistic) goals.  

Of course, the end of the 18
th

 century did not bring the completion of the popularity of 

the Patrona Hungariae representations which were used in the earlier sense in the symbolism 

of the state, government, army and sacred arts, but we can look at it that time as the fixed 

form of a centuries-old tradition, so the discussion of this age is not to be fitted into the 

present frame.  

The prominence and peculiarity of the representations of the Woman Dressed in Sun is 

confirmed by the fact that this iconographic type is represented directly in the contemporary 

preachings and devotional works (Kopcsányi, Csete, Telek). It is absolutely uncommon in the 

Hungarian cultural and fine art history that we can encounter such exact theological and 

denotational interpretations concerning a manifested picture type in the literature of 

preaching.  

We could see that the iconographic type of the Woman Dressed in Sun was deeply 

rooted in the ideology of the Christian culture. Having evolved in the 15
th

 century, amidst the 

different debates of Maryology and the complicated question of Immaculate conception, this 

type of picture was able to represent these abstract ideas excellently. We can find reference 

points in all eras in which our type served not only as a visualizer of the contemporary 

religious thinking, the dogmas of the Christian faith, but it was an important part of the 

political traditions with its complex content, also. This type of representation was born with 



its incredibly rich range of use as far as genre, technique and function was concerned to 

influence this designation.  
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