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JÓZSEF HUSZKA AND THE RESEARCH  

OF MEDIEVAL WALL-PAINTINGS IN THE SZÉKELYFÖLD 

 

 

The afterlife of medieval wall paintings in the 16th-18th centuries. 

Early phase of discovery and descriptions during the 18th-19th 

centuries. Diverse human and natural factors contributed the destruction 

of medieval frescoes, the spread of Reformation being a primary one 

among them. The more strict Calvinist movement strictly forbid all 

images in churches, as stipulated by the councils of Debrecen in 1562 

and 1567. Many medieval frescoes remained visible in churches even 

after this, but the majority of them were finally covered over with 

whitewash during the puritanical movement of the 1630s. Frescoes and 

fragments of frescoes remained in many churches, and there was also 

considerable knowledge about frescoes covered over. Some frescoes 

were described in 18th century, and we read about many more which 

were seen and destroyed during construction work in the 18th century.  

Balázs Orbán (1830 – 1890), in his great survey of the land of the 

Szeklers also transmits oral knowledge about frescoes which 

disappeared at the end of the 18th century. More information is 

available about the frescoes of Transylvanian Saxon churches, which 

were Lutheran. Here tolerance for paintings was greater, as for example 

at Nagyszeben (Sibiu), where the great Calvary-fresco in the sanctuary 

was renewed in 1650. The frescoes of many Saxon Lutheran churches 
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remained visible continuously, in particular the frescoes preserved in 

small chapels next to the main churches. It is interesting to note here 

that the medieval frescoes of Romanian Orthodox churches were also 

destroyed in the 18th century. Here the reason was that they were 

replaced by newer wall-paintings. Some information about medieval 

frescoes is preserved in the travel diaries of 16-17th century travelers. 

Pierre Lescalopier (around 1550 – after 1597), a Frenchmen travelling 

to Constantinople and through Transylvania in 1574, described the 

church of Keresztényfalva (Cristian), which with its frescoes and stained 

glass windows. Over these centuries, in many churches – Catholic and 

Protestant alike – changes in liturgical practices and the enlargement of 

the buildings often caused irreparable harm. We have to mention the 

great earthquake of 1802, which caused the destruction of several 

medieval buildings, and necessitated repairs in others at which time the 

old frescoes were noted. József Benkő (1740 – 1814), who mentioned 

many medieval churches and frescoes in his works written at the end of 

the 18th century, also dedicated a work to the coat of arms of the county 

of Doboka. This has to be mentioned here because of its relevance for 

depictions of the legend of Saint Ladislas. Hungarian and foreign 

travelers passing through Transylvania of the 19th century often noted 

old inscriptions, many of which they observed on or near medieval wall 

paintings. One monument in particular, the castle at Vajdahunyad 

(Hunedoara), created a lot of interest. Its inscription – dating the 

construction to 1452 – was already noted by Brassó historian, Lucas 

Joseph Marienburg in 1813. He also recorded the portrait series of 
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Transylvanian princes in the upper halls of the castle. Marienburg 

mentioned as an analogy of these portraits a cycle in the Nagyszeben 

(Sibiu) house of count Frankenstein. 

 

Notes of 19th century travelers. Two foreign travelers of the first half 

of the nineteenth century have to be mentioned here, as they recorded 

Transylvanian monuments in great details. John Paget (1808-1892) 

published his work titled “Hungary and Transylvania…” in 1839.  In it 

he describes several Last Judgment cycles seen in Transylvanian 

orthodox churches, such as at Demsus, and also describes the exterior 

painted decoration of several castles. August De Gerando (1819 – 

1849), a French writer published in 1845 a work titled La Transylvanie 

et ses habitans . He described several Transylvanian monuments in the 

book, paying great attention to painted decorations. His most detailed 

description was made of the frescoes of the small Saxon evangelical 

church of Darlac (Dîrlos). De Gerando dates the frescoes to the 15th 

century and believes that their painter was of Greek origin. 

 

Debate about the wall paintings of Máramarossziget. The first half 

of the nineteenth century was the beginning of archaeological and art 

historical writing in Hungary, and the first topic to be discussed in detail 

was the fresco cycle of the church of Máramarossziget (Sighetul 

Marmaţiei). The frescoes were discovered in 1842. Their analysis was 

carried out by the art historian Imre Henszlmann (1813-1888). He 

described a scene of St. George and two scenes from the legend of Saint 
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Catherine, dating the frescoes to the 14th-15th centuries. The ensuing 

debate was summarized by Flóris Rómer (1815 – 1889) in his 

monograph on medieval frescoes of Hungary (1874). István Szilágyi 

(1819 – 1897), a historian and linguist published the frescoes in detail, 

identifying the scenes and the possible hagiographical sources of the 

legend of Saint Catherine. 

 

The meeting of Hungarian Doctors and Naturalists at Kolozsvár 

(Cluj) in 1844. During the 1840s, the most important forum for the 

exchange of ideas on historic monuments was the Society of Hungarian 

Doctors and Naturalists, founded in 1841. The meeting of the Society in 

1846 led to the first public call for the protection of monuments, signed 

by members of the Hungarian Academy of Sciences present at the 

meeting (1847). One important meeting, which led to this call, was the 

general meeting of Hungarian doctors and naturalist held at Kolozsvár 

in 1844.  

 

The Hungarian and Saxon Conservators of the Viennese Central 

Commission. The Central Commission for the Research and Protection 

of Monuments was founded by Emperor Franz Joseph at the end of 

1850. The Commission worked in Hungary for about a decade, through 

a system of conservators (correspondents), responsible for specific 

geographical areas. From Transylvania, a total of eleven such 

conservators sent reports to Vienna. Most well-known is the activity of 

Saxon conservators, little is known about the Szekler and Romanian 
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correspondents. One of the Hungarian correspondents was László 

Kőváry (1819 – 1907).In his book, Monuments of Transylvania, (1852) 

Kőváry only mentioned a few wall-paintings in Saxon churches, mainly 

relying on previously published descriptions. He mention for example 

the Crucifixion fresco of Nagyszeben, as well as frescoes of Almakerék 

(Mălincrav) and Darlac (Dîrlos)– in the latter case clearly relying on the 

description of August De Gerando. Friedrich Müller (1818 – 1915) and 

his fellow Saxon researcher, Ludwig Reissenberger (1819 – 1895) 

reported on the frescoes of several Saxon churches until the end of the 

decade.  

 

The role of the Archaeological Commission and the Transylvanian 

Museum Society in the protection of Transylvanian monuments. The 

1860s and 1870s represented the first golden age of the research of 

medieval wall paintings. The work of Arnold Ipolyi, Imre Henszlmann 

and Flóris Rómer meant the foundation of modern art history in 

Hungary. All three became members of the Archaeological 

Commission, first founded in 1858, and they published frequently in the 

Commission’s journal, Archaeologiai Közlemények. In the first issue, in 

1859, the call of the Academy for the protection of monuments, drafted 

in 1847, was republished, along with the description of the tasks of the 

commission. This introduction was followed by Ipolyi’s description of 

the monuments of Csallóköz, as a first example of a proper response to 

the call. Ipolyi wrote here little about wall paintings, but his monograph 

next year on the church of Deáki contained a long passage on the 13th 
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century Maiestas Domini fresco of the church. In future issues of the 

journal as well as its follow-up, started in 1869 and titled Archaeologiai 

Értesítő, dedicated more and more room to wall paintings. 

Not long after the creation of the Archaeological Commission, in 

1859, the Transylvanian Museum Society was founded in Kolozsvár, 

presided by Count Imre Mikó. Among the stated goals of the Society 

was the research of the “monuments of the homeland”. Studies by 

members of the Society were published in its journal, as well as in the 

publication of the Archaeological Commission. A study of István 

Nagyajtai Kovács, read at one of first meetings of the Society was 

dedicated to the battle of Saint Ladislas at Kerlés in 1070, a popular 

subject of medieval wall-painting. 

 

The Marosvásárhely meeting of Hungarian Doctors and Naturalists 

in 1864. At this meeting, the archaeological branch of the society was 

quite active as well, and several members of the Archaeological 

Commission were present, as well as members of the Transylvanian 

Museum Society. A great number of monuments – mainly castles – as 

well as specialized subjects, such as the composition of medieval 

plaster, were discussed. The discussions and the ensuing excursions 

clearly contributed to the development of antiquarian research in 

Transylvania, Balázs Orbán for example embarked with new energy on 

his survey of the Szekler lands. 
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Notes of Flóris Rómer about Transylvanian wall paintings in 1864. 

The 1864 meeting gave a chance for Hungarian researches to visit 

several monuments in Transylvania. Rómer took detailed notes in his 

notebooks during his travels in Bihar County, Transylvania, Máramaros 

and Szatmár counties. He noted the features of historic buildings, and 

was particularly interested in medieval bells, copying their inscriptions. 

As far as frescoes are concerned, he was the first to note the traces of 

paintings in the Schleuning-chapel of St. Michael’s church of 

Kolozsvár. Arriving to Marosvásárhely, he described the town’s former 

Franciscan church, and wrote about the frescoes found in a chapel on 

the north-eastern side. Rómer returned home through northern 

Transylvania, in the company of Henszlmann and guided by Károly 

Torma. On the way he took notes of the churches . At Beszterce, he 

noted the presence of wall-paintings behind the altar. Henszlmann and 

Rómer had to continue their trip to Szatmár, to survey monuments, in 

particular painted churches there. They were invited by the bishop 

Mihály Haas. The conclusions of this research trip were summarized by 

Imre Henszlmann, who wrote especially about the frescoes of 

Feketeardó, and about the Szatmár school of medieval painting.  

 

Descriptions of frescoes by Károly Benkő and Balázs Orbán. Károly 

Benkő wrote in the 1850s and the years around 1860, while Balázs 

Orbán started his research activity in 1862. Benkő’s aim was a detailed 

topographical survey of Transylvania. He was a historian and archivist. 

In these works, he noted wall paintings in several churches. In the 
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monograph on Csík County, he wrote about the frescoes of Csíkrákos 

and Csíkmenaság, while his monograph on Maros County contains the 

first description of altogether five churches: Káposztásszentmiklós, 

Székelyvaja, Gyulakuta, Nyárádszentlászló and Marosszentkirály. In 

several cases, his observations were taken over and corrected by Orbán, 

and in some cases his noting of frescoes led to later discoveries.  

Orbán published his description of Szekler counties in six volumes 

between 1868-1873. He noted several frescoes discovered by previous 

researchers and mentioned above. He for example described in detail the 

renaissance vault decoration of the church of Székelydálya and wrote 

about the frescoes of Bibarcfalva, which he himself had uncovered. In 

Aranyosszék, he first called attention to the medieval frescoes of 

Felvinc. In Brassó county, the Barcaság, he wrote about the frescoes of 

Barcaújfalu and Szunyogszék, the latter built and decorated at the 

beginning of the 16th century. He also wrote about the frescoes of 

Szászhermány (tympanum of the western portal) and about the 

Madonna-fresco above the southern portal of the Black church of 

Brassó. 

 

Research of Flóris Rómer in the St. Michael’s church of Kolozsvár, 

1868. In September 1868, Rómer travelled again to Transylvania, to the 

Kolozsvár meeting of the Hungarian Historical Society. During the trip, 

he visited several monuments together with his young associate, József 

Hampel. The two started with the castle of Vajdahunyad, where new 

frescoes had been discovered the year before. The great discoveries of 
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the trip were the frescoes of the Romanesque church of 

Őraljaboldogfalva.  At Kolozsvár, Rómer now had a chance to uncover 

the frescoes of the Schleuning-chapel.  

 

The “archaeological excursions” of Ferenc Storno and Ferenc 

Schulz in Transylvania, 1869.  The Archaeological Committee of the 

Hungarian Academy asked Storno to travel to Transylvania, with the 

primary goal of copying historic monuments. During April and May, 

Storno examined and copied the wall paintings of the castle of 

Vajdahunyad, the churches of Őraljaboldogfalva and Demsus, the 

chapel at Szászsebes, the main church at Nagyszeben and those of the 

Black church of Brassó. Ferenc Schulz was in charge of the 

reconstruction of Vajdahunyad castle, and also visited several other 

monuments. In his report he also described wall-paintings he saw. 

 

Transylvanian frescoes in the monograph of Flóris Rómer, 1874. 

Flóris Rómer published his great work, the first Hungarian monograph 

dedicated to wall-painting in 1874. The book, titled Old Wall Paintings 

in Hungary. The second part contained miscellaneous wall paintings, 

among them works found in Transylvania. He included all the frescoes 

he had personally seen (Kolozsvár, Marosvásárhely, Őraljaboldogfalva, 

Ótorda), and referred to a few others he knew from other sources. 

Rómer did not discuss wall paintings from the Székelyföld, although he 

must have known about them from the great work of Balázs Orbán. As 
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no copies of these monuments were available, he could not form an 

opinion of them. 

 

Watercolor copies of wall-paintings in Europe. The generation of 

Rómer mainly relied on watercolor copies and drawings of frescoes, 

both as a source of information and as means for illustrations. This 

practice was quite well-spread all over Europe. The history of such 

copies was studied in much detail by two exhibition held in France in 

1994 and in 2004. Such copies had been made since the 16th century, 

especially in Rome, and by the 19th century they have entered the 

repertoire and practice of monument protection. Prosper Merimée, 

Commissioner of Monument Protection in France since 1834, was a 

great champion of this practice (and of course of the saving of medieval 

monuments in general). The copies of frescoes were made by painters 

and drawing instructors both in France and in Hungary. In Hungary, 

these copyists were generally not members of the Archaeological 

Commission, rather they worked as outside contractors, occasionally 

undertaking works of other kind.  

 

The research of József Huszka and Géza Nagy in the years of 1882-

1890. In 1881, the Hungarian Committee for the Protection of 

Monuments was founded, resulting in a great upsurge in the field of 

fresco research as well. Huszka József, working at Sepsiszentgyörgy as 

a drawing teacher at the time, along with archaeologist Géza Nagy, then 

the director of the local Szekler National Museum embarked on an 
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ambitious program of uncovering medieval wall paintings in the region. 

As a result of Huszka’s discoveries, the Szekler counties now finally 

revealed their treasures, as Huszka has found complete fresco cycles in 

several churches. 

The first discovery was made at Sepsibesenyő, where in 1882 two 

cycles of the legend of Saint Ladislas were discovered, along with other 

scenes. Huszka had made copies of the legend, which proved very 

useful as the medieval church was pulled down a few years later. Today 

only traces of one Saint-Ladislas legend can be seen on the spot, which 

survived on a medieval wall incorporated into the new church building. 

Also in 1882, Huszka came to the spot of perhaps his most important 

discovery, the small medieval church of Gelence (also in Háromszék 

counthy). The paintings include the Legend of Saint Ladislas and a 

Passion cycle on the north wall, a Last Judgment and the Legend of 

Saint Catherine on the south wall. Huszka made sketches of all the 

scenes, which are now preserved at the Museum of Ethnography. 

Huszka’s drawings had been deposited by his heirs there, while his 

finished copies are preserved at the archives of the Cultural Heritage 

Office. As a result of the discovery, the church was eventually saved. 

Still in the fall of 1882, Huszka discovered a number of frescoes in the 

Erdővidék region of Udvarhely County, including Bibarcfalva, 

Homoródszentmárton, Székelydálya and Erdőfüle. At Bibarcfalva, he 

discovered another copy of the legend of Saint Ladislas. The frescoes 

had been covered again in 1892, only to be restored decades later.  The 

church of Homoródszentmárton had been described by Balázs Orbán as 
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one of the more spectacular medieval monuments, but unfortunately it, 

too was pulled down in 1888. In 1882, Huszka identified wall-paintings 

on the walls of the church, but could not uncover them at the time, as 

the Unitarians using the church did not welcome his inquiries. At 

Székelydálya, Huszka copied the ornamental decoration of the vault of 

the sanctuary, which had never been covered up. A few traces of other 

frescoes were also copied, but these had been covered up again. At 

Erdőfüle, he also got permission to uncover the frescoes, including the 

Legend of Saint Ladislas on the north wall of the nave. These are now 

our only documentation of the frescoes, as the church was torn down in 

1897. Looking through the chronology of this year, as well as the 

publications which came out about the discoveries, we can see that the 

role of Géza Nagy was instrumental in starting this project. As an 

archaeologist and a researcher of medieval armor and weaponry, his 

interest in medieval wall paintings was considerable. He published the 

first articles on the frescoes, and in 1885, Huszka also started a series of 

studies, which came out in Archeologiai Értesítő. Huszka was primarily 

interested in the Legend of Saint Ladislas, but he also collected a lot of 

material for his great project on Hungarian decorative motifs. The 

results of their joint research created a lot of interest in scholarly and lay 

circles alike. 

 

Reports sent to the Hungarian Committee for the Protection of 

Monuments. Naturally, the official agent of monument protection was 

also interested in the work of the Sepsiszentgyörgy duo. The copies of 



 
 

13

most of the frescoes discovered in 1882 were sent to the Committee the 

next year. After the first copies were studied, Huszka was commissioned 

to copy more, and he was also requested to make life-size copies 

(tracings) of wall paintings. Despite the interest in the frescoes and the 

copies, the Committee did not provide any funds or take any action to 

protect the actual monuments preserving these frescoes. Their letters 

emphasized this fact, asking instead for more copies preserving the 

depictions on the frescoes. In 1883, Huszka returned to 

Homoródszentmárton, this time with the authorization of the Committee 

for the Protection of Monuments. This time he was able to uncover all 

the frescoes in the nave and the late Gothic sanctuary of the church. On 

the north wall of the nave, he found the Legend of Saint Ladislas, with 

the Legend of Saint Margaret running parallel below it. The bays of the 

sanctuary were decorated with large scenes, such as a Crucifixion, Saint 

Christopher and depictions of Heaven and Hell. The villagers then asked 

for financial support for the preservation of the frescoes, which they 

were denied. As we have seen above, the church was eventually torn 

down. The case was similar at Gelence – luckily here a new church had 

been built in another part of the village, and the old church was spared 

from destruction. Unfortunately it seems that in the early 1880s, neither 

funds nor expertise was available for the restoration of these churches 

and their frescoes, and local communities did not always have to power 

or in fact the desire to preserve these parts of their heritage. At the 

beginning of 1884, Huszka had sent his copies of the 

Homoródszentmárton frescoes to Budapest, and received payment soon 
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afterwards. In 1885, he started uncovering frescoes in Sepsikilyén. The 

nave of the church was painted all around, with a Last Judgment (south) 

and the Legend of Saint Ladislas (north) in the upper row, and a Passion 

cycle running around the church in the lower row. He made copies and 

drawings of everything, and the discovery was reported by Géza Nagy. 

Huszka again sent the copies in and was paid for them – but the frescoes 

themselves were covered up again, not to be cleaned until the 1990s. 

In 1887, frescoes were discovered in Székelyderzs. Huszka was 

called in to inspect the paintings, and he started uncovering them. He 

started working on the south wall, finding a scene of the Conversion of 

Saulus, and several saints, including St. Michael. The Saint Ladislas-

legend on the north wall was discovered after that. The Committee this 

time asked the Unitarian church to protect the frescoes, and this time the 

call was heeded. The frescoes were preserved, covered by a curtain for 

years. 

 

Later research of the frescoes discovered during 1882-1890.  

Sebsibesenyő – The wall paintings got largely destroyed during 

rebuilding in 1888. In 1994, a fragment of the Saint Ladislas cycle on 

the northern wall of the nave was uncovered. It was conserved by Péter 

Pál in 1997. 

Gelence – In 1932, the building was consolidated, and at that time, 

new paintings were uncevered in the sanctuary and on the south wall of 

the nave. The paintings were conserved between 1968-1972, led by 
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Vasile Drăguţ. Finally, between 1995-2002 the entire building and the 

furnishings of the church were restored. 

Bibarcfalva – The frescoes uncovered by Huszka were covered 

again. In 1972, larger areas of the painted surface were uncovered and 

restored. 

Homoródszentmárton – In 1888-1889, the medieval building was 

dismantled and a new church was built. 

Székelydálya – In 1903, Huszka made further copies. In 1911-1912 

an attempt was made to restore the frescoes, but this was not carried out 

because of the war.  In 1991-1992, the wall paintings of the nave were 

uncovered. The restoration of the church is still going on. 

Erdőfüle – In 1897, at the time of the rebuilding of the church, new 

scenes were discovered (St. Blasius, Maiestas Domini, Maria lactans, 

Three Hungarian kings). 

Sepsikilyén – The wall-paintings – covered again after Huszka’s 

discovery – partially came to light during the earthquake of 1977. In 

1978, some areas were brought to light. Full restoration of the building 

and the paintings took place between 1994 and 2006. 

Székelyderzs – After Huszka’s discovery, the wall paintings had 

been covered by a curtain for decades. In 2008, cleaning of the painted 

surfaces brought to light several further details. 
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Case studies 

Researches on frescoes of the Romano- Catholic Church from 

Csíkmenaság. 

At the Roman Catholic parish church of Csíkmenaság, the 17th 

century frescoes of the vault of the sanctuary have been continuously 

visible since the time they were painted. They have been described by 

visitation records and by Balázs Orbán in his monograph, who assumed 

that the 1655 date of the frescoes only referred to their renewal. Locals, 

by the way, misread the date entirely, assuming that the church has been 

standing since 655 AD. The date 1655 in fact can be found on the 

painted wooden coffered ceiling of the nave as well, and it is very likely 

that the wooden ceiling and the wall-paintings of the sanctuary were 

painted at the same time and by the same painter (a certain Miklós diák, 

possibly of Romanian origin). Huszka first went there in 1881, making a 

few sketches, and returned in 1888. Apart from the frescoes, he also 

copied the winged altarpiece of the church. He published his findings in 

1890. In 1905, a planned repainting of the frescoes of the vault was not 

authorized by the Committee. Efforts to restore the building were 

unsuccessful although there was an attempt to classify it as a historic 

monument. Locals in the end decided to sell the winged altarpiece to the 

Hungarian National Museum (in 1915), in order to raise funds for the 

reconstruction. The frescoes were restored finally in 1928. It is 

important to note, that a few frescoes have been found by Huszka on the 

side walls of the sanctuary as well, but these were not preserved. 
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The frescoes of the Church at Sepsikőröspatak 

At Sepsikőrőspatak (Háromszék county), frescoes were discovered in 

the apse of the church. In 1890, Huszka made copies of the series of 

apostles depicted under a row of arches. There was also a fresco of the 

Adoration of the Magi on the south wall, which was neither preserved, 

nor copied properly. Even the apostles were covered again, in the course 

of the massive reconstruction carried out in the church at that time. One 

copy of Huszka entered the collection of the Committee for the 

Protection of Monuments, while three watercolour sketches later landed 

in the Museum of Ethnography. For a long time, these were the only 

sources available to researchers. In 1931 or 1932, three of the apostles 

were freed again, while the rest have not been uncovered until 2003. 

 

The “Whitewash” of the Protestant Reformed Church from Maksa. 

The church of Maksa was first noticed by Huszka in 1881, but he 

only uncovered its frescoes in 1892. At that time he was called in from 

Budapest by the local priest, Ferenc Jancsó. Huszka cleaned the legend 

of Saint Ladislas on the north wall, along with a few other scenes. He 

made a series of sketches, full-size copies and photographs of the 

frescoes, and of other elements of the church, including its painted 

coffered ceiling. Huszka also prepared a detailed description of the 

frescoes, focusing on the Saint Ladislas scenes, which, however, 

remained unpublished. He also alerted the Museum of Applied Arts 

about the possibility of obtaining the painted wooden ceiling. The 

correspondence between Jenő Radisics, director of the museum and 



 
 

18

Ferenc Jancsó has been preserved, and documents that the community 

gave over the ceiling for free, asking the museum for its proper removal 

and transportation. In the end, 100 forints were transferred to the church 

of Maksa, the ceiling was taken down in 1893, and the medieval church 

demolished soon after that. The new church, completed in 1895, was 

completely devoid of all painted decoration. The ceiling remains built 

into the so-called Hungarian (or Maksa) room of the Hungarian Applied 

Arts to this day. 

 

Researches on frescoes of the Protestant Church at Bögöz during the 

19-20th centuries 

The church of Bögöz was the last one in the Szekler counties where 

Huszka worked, uncovering the frescoes in 1898. Work was started 

upon the call of Adolf Csehély, a teacher at Székelyudvarhely. Csehély 

himself uncovered a few scenes from the legends of Saint Ladislas and 

Saint Margaret on the north wall. Huszka by this time was based in 

Budapest, but in the summer he was sent there, and he uncovered all the 

frescoes, including the Last Judgment in the lower row of the north wall. 

Huszka reported the discovery to the Committee for the Protection of 

Monuments, trying to achieve their preservation, as locals wanted to 

cover them up again. It was however already too late, the frescoes have 

been whitewashed again. Huszka sent a full series of copies to the 

Committee (along with his invoice) and published a study on the cycles. 

The frescoes were partially uncovered again in 1930, and fully cleaned 
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in 1964-66. The frescoes, however, have not been properly conserved or 

restored ever since. 

The dissertation contains a full catalogue of all the drawings, 

watercolor copies and photos of medieval churches made by Huszka, 

and today preserved at the Cultural Heritage Office (KÖH) and the 

Archives of the Museum of Ethnography (NMEA). 
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ülésszak. Ed. Sándor Benczédi. Sepsiszentgyörgy, 1998. 191-197. 

„Szent István-kápolna Felső-Háromszéken,” Krónika (Kolozsvár), 2001. 

11. 
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With Zsombor Jékely: „A templom épülete és falfestményei,” A 

gelencei Szent Imre templom. Ed. Mihály Jánó. Sepsiszentgyörgy: 

T3 Kiadó, 2001. 7-48. 

Huszka József székelyföldi falképmásolatai. Katalógus. 

Sepsiszentgyörgy: Charta Kiadó, 2008 

Színek és legendák. Tanulmányok az erdélyi falfestmények 

kutatástörténetéhez. Csíkeszereda: Pallas-Akadémia Kiadó, 2008. 

„A székelyföldi középkori falfestmények ikonográfiája. (Rövid 

összefoglalás),” A székelyek. A kereszténység védelmezői 

(exhibition catalogue). Sepsiszentgyörgy: Székely Nemzeti 

Múzeum, 2009. 38-46. 

 


