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1. Introduction

1.1. Delimitation of the topic

Collecting abstract concepts in a language vao#mr than that of the researcher’s own, one
encounters great difficulties. Dialectal dictiomariand atlases that mainly systematize
linguistic data used for describing concrete olgjgecbvide evidence for this. The collector of
the dialect must pay particular attention to thabpem that a concept entrenched in the
conceptualization of the linguist’'s own variantahguage might be present in a different way
or be completely absent from the conceptualizatiaie informant. As a reason for this,
different motivations can be suggested rather thpaor cast of mind (Muradin 2002).

Our abstract concepts are basically motivateddtly bur physical experiences
(Lakoff-Johnson 1999) and the cultural backgrowmdainding us (Kdvecses 2005, Yu 2003,
Sharifian et al, amnuscript), through which theyrfto a system. On the level of language it
is manifested in the metaphorical and metonymicahess of our expressions. For example,
when Csango people say 'the man is the sole didnee’ they mean that men provide
security for their family. The physical motivatiofthis figurative expression lies in the fact
that the sole is able to hold a whole person.dfttbsband is conceptualized by the source
concept 'sole’, the family and the marital relasbip is condensed in the figure of a man

standing on his soles. The cultural motivationha&f €xpression appears in the fact that the



tasks of a man fundamentally differ from those @fcaanan. These in a modern society take
shape in an entirely different way.

To what extent this double motivation contributies the formation of emotion
concepts, has opened many debates. According teuthieersalist” researchers, emotion is
primarily a human biological function that is edyalresent in the peoples of the world (e.qg.:
Ekman 1994, Izard 1994, Zajonc 1984). ,Culturalistsn the other hand, conceptualize
emotion as socially constructed in particular a@su(e.g.: Wierzbicka 1994, Russel 1991).
Thus, the two groups do not agree on the questibethver emotions are determined by
cognitive processes. The cognitive linguistic mdthapplied in the dissertation, as seen
above, has merged these two directions and argoesa fbody-based cultural model
(Geeraerts—Grondelaers 1995, Koévecses 2000), acgortd which emotions evoking
universal physical effects can in different erad anltures be conceptualized in diverse ways,
and the cultural dissimilarities can be clarifiedtbe basis of language use.

My dissertation researches the concept of 'lonethie folksongs and recent language
use of one of the most archaic Hungarian dialeptsken on the eastern slopes of the
Carpathian mountains, the Moldavian Southern Csa@gangds preserve a variant of the
Hungarian language from before the Language Reforra,Romanian environment. Behind
the archaic features of the Csango dialects ther¢he medieval features of the lifestyle and
mentality of the Hungarians in Moldavia. The typitsatures of peoples of nature, such as
the agricultural and stock-breeder’s way of lifeligion, a strong faith in God together with
the preservation of ancient magic traditions, midie group of people colorful and unique.
Their survival is in danger because of the lacktdllectuals, and the crisis of identity caused

by the Romanian ambition for assimilation.

1.2. The aims of the dissertation

The main theoretical goal of this dissertation fsdouble motivation: it concerns the
relationship between dialectology and cognitivegliistics. From the point of view of
cognitive linguistics, it aims to find the answer the nowadays central question of this
domain whether diversities of forming concepts bandetected language-internally. Only a
few researchers have written in general aboutguestion (Geeraerts 2005, Kévecses 2005),
ignoring the language variants different from tkendard. Concerning the cognitive research
on dialectology, only a few sporadic, isolated ragpés can be encountered (e.g.: Swanenberg
2000, Be 2006). Thus, the tradition of cognitive dialectpychas not taken shape yet.



From the point of view of dialectology, the furmtal nature of cognitive linguistics
applied in the dissertation exceeds the methododddocus of traditional dialectology that
reflects on language structure instead of langugge Through this, my dissertation wishes to
contribute to the elaboration of cognitive dialéotyy and make best use of its advantages
both in the research of cognitive linguistics aridh® Southern Csango dialect. Apart from
the double orientation, the dissertation aims teesthe following problems:

1. A deciphering of the language of the folksorfgeuigh cognitive linguistic methods.

2. An elucidation of the folk model of the conceyt’love’ on the basis of the Southern
Csango folksongs. The revelation of the cognitivtaphors, metonymies necessary for the
conceptualization of ’'love’, and the system natyrérmulated by them in the language of
the folksongs. In this | attempt to exclude theeegsher’s perspective from the description of
the meaning of the texts.

3. An exploration of contemporary Csangdé speakemiceptualization of ’love’ and
comparison of these to the results of the folkspngh the previously described method.

4. A testing of the results with quantitative metion the frame of a synchronic comparative

analysis, extending the research to forty concaggggnating emotions and interior attributes.

1.3. Main research questions

A) How can certain linguistic signs describe a fegive meaning which they have nothing to
do with on the surface?

B) Does the effectiveness of folk-poetry come iextstence through the same techniques as
the texts of other poems or do they have some erfieptures?

C) What kind of cognitive mechanisms are there fetline conceptualization of ’love’ in the
Southern Csangdé folksongs and the contemporaryespdlsango dialect? What sources
represent the target concepts of ’lovers’ and "®vAre there other concepts that play
important roles in the models?

D) Do both the emotional and physical aspects & lsave major roles?

E) What is the relationship of the concepts of doand 'marriage’ in the songs?

F) Do the metaphors form a system and if it issfmat models of 'love’ can be found?

G) Does the concept of romantic love appear amoag@sangos?

H) Are there any conceptual differences betweencthrcepts of 'love’ in the texts of the
folksongs and modern Csango dialect? If there aoh ®nes, what consequences do they

have?



) Is the data gathered by traditional dialectobtadjiquestionnaires suitable for cognitive
linguistic analysis?

J) Are cultural differences and the diverse waysrehting concepts detectable between the
different variants of a language, and not only ssrtanguages that most of the cognitive
linguistic research focuses on?

K) Are the results of cognitive metaphor analysipmorted by quantitative methods?

L) How do the researched concepts that are coghytimotivated in the dialect of Perenye (a
village in the West of Hungary) live in the conaggdtzation of the Southern Csangos?

M) What are the main guiding principles in the ogpttialization of the researched abstract

concepts for the Southern Csangdés and the spefatiersiungary?

1.4. Hypotheses

In my dissertation | will propose the following loytheses referring to the main research
guestions:

1. The concept of 'love’ in the Moldavian Csangtkémngs has been created according to the
same cognitive processes that lie behind any sptateguage. The language of folk-poetry
suggests other concealing techniques referringtiods.

2. On the basis of the sociological status of thelddvian Cséangés, | suggest that the
agricultural pictures of the folksongs have an intgat role in the creation of the concept of
'love’, most importantly with the purpose of hidirtge taboos of ’love’ and putting the
creation of new life into the focus (see: Martir2806 who proved the same in the dramas of
Shakespeare with cognitive linguistic methods; fahcloric research).

3. Researchers of the American English languagettsdUNITY metaphor as the product of a
traditional value system whereas HBONOMIC EXCHANGEmetaphor as that of a modern one
(e.g.: Stearns 1994). Based on the archaic chamictee of the Southern Csangé dialect and
culture, supposedly it is theNITY metaphor that has an important role in the spsaker
conceptualization of ’love’. | also ground my hypesis on such linguistic expressions as
feleség('the half one’) that stands for both sides in arital relationship, not only for the
woman, like in Standard Hungarian.

4. Because of the deep religious worldview of tlsarg6s and the traditional, strong control
of the society on the individual | assume thatri@al dimension gains great importance in
the texts. Moldavian Hungarian morality is certgirdased on Roman Catholic norms

according to which the concepts of ‘'marriage’ dioge’ are closely connected.



5. As the way of life of the elderly Csangoé informehas not been fundamentally modified
throughout the centuries, | suggest that theirupgctof 'love’ has not gone through great
changes since the birth of the texts of the folkson

6. The data gathered by traditional dialectologigakstionnaires is in my opinion well
utilizable in cognitive linguistics, as this methsdhighly compatible with the language-use
orientation of this linguistic paradigm. The cogret approach of the data presumably goes
beyond the language-structure orientation of tiaaktl dialectology.

7. The differences of culture and creation of awstconcepts can be demonstrated between
different variants of a language, not only acramsgliages as researched by mainstream
cognitive linguistics. As | have mentioned aboveg wan sporadically read about the
conceptualization differences in the cognitiveratare (Geraerts 2005, Kovecses 2005). My
dissertation aims at contributing to the creatibnagnitive dialectology through this.

8. Of the concepts that are entrenched in the meseé Hungarian dialect, probably fewer
have become rooted in the Csang6 conceptualizadiomh,for the above-mentioned reasons,
these concepts are likely to be most determinastilyctured by morality. Following from the
simpler way of life of the older generations of MaVvian Hungarians, my hypothesis is that
these people do not have the need for the fineréiftiation between abstract concepts as

much as Hungarians living on Hungarian territory do

1.5. The data

There are two sources of important data used i tbsearch. Besides the corpus of the
Southern Cséango folksongs compiled mainly fromtedrcollections and in smaller part from
my own gatherings, for the synchronic analysisvehased the material from a dialectological
field-work | carried out over many years. The ditddogial material that was gathered by
guestionnaires and deep interviews was completeitidynethod of passive observation. As
Moldavian Csangos do not know the Hungarian orthpky, | completely relied on spoken

language data.

1.6. The structure

Following the general introduction presenting tbpi¢ and method of the dissertation (1) |

give an overview of the literature on the Moldavi@aeangé dialects and their research into

which | incorporate my analyis (2). After this,dview the literature of cognitive linguistic



research, in which | write about the conceptudkedénces caused by cultural diversities (3). |
cite the criticism in the course of the differempics, not in a separate subchapter.

The presentation of the cognitive linguistic iaiives is followed by the actual
research. First, | set forth the techniques otedficy present in poetic language as well as in
the folksongs (4), then | analyse the subject dijdab of love (5), sexuality (6), emotion and
marriage (7) and moral background (8). This isciekkd by the analysis of the material
gathered from the recent speakers of the Southe&mdd dialect, firstly in the frame of
cognitive metaphor studies (9), then broadening pleespective towards an analysis
considering forty concepts designating emotions iatetior attributes, and at the same time

checking the previous results by this (10). Thedhspter summarizes the results (11).

2. Main theses
2.1. The analysis based on the cognitive metaphdretory

2.1.1. The symbolism of folksongs and ballads

The texts of the folksongs and ballads that fiestrs to be obscure can easily be explained by
the cognitive metaphor theory and can be organiatxa systematic model. Through the
techniques of poetic expressivity worked out by dfdland Turner (expansion, elaboration,
composing and critical questioning) (Lakoff — Turd®89), the uniqueness of folksongs and
ballads originate from the fact that they can hideir messages on various levels. We can
find the same content sometimes literally, otheres very figuratively, under a seemingly
true ,cover story” that pretends to speak aboutetbmg completely different. However;
putting the texts of the songs next to each otther,references seem unambiguous and the
seemingly isolated metaphors form part of a wetlioed system. For example, the cover-
story of a lazy husband says ,Ejjen iszik, nemzkys Nappal deglik, nem dolgozik. / Ennek
vétek agyimécsfa/ Lefekigyek arnyékabo,KHorte bie eszik szajadbo, / Sz asz szem ura, hogy
erragjo.” ("He drinks at night, does not sleep, he reladasng the day, does not work. It is
sinful for him to lie under the shadow of a fruiee, for if a pear fell into his mouth, he would
be lazy even to chew it). If this extract is comgzh to the following lines structured in
parallel, it becomes clear that the fruit and tbea eating it has a metphorical meaning:
.Megérett a cseresznye, le leleetnj / megérett a barna kiszlean, meg latsétkolni” (The
cherry has ripened, you can tear it off and edhé;brown little girl has ripened, you can kiss
her’).



The subject and object of love can frequently dentl in the shape of plants, small
animals and objects in the texts, based on the mgpmf theGREAT CHAIN OF BEING
generic metaphor. The mapping8E QUALITIES OF A PERSON ARE THE QUALITIES OF A
PLANT/ANIMAL/OBJECT play an important role. Each source concept empésa different
aspect of a person: plants with their colors, &sfgures can stand for beauty, health,
working capacity, desirability, age, maturity, gyrimorality, etc. (e.g.: giros alma” ('red
apple’), feteke szenti cseresznye” ('black cherry’), piros rézsa” (‘red rose’), fehér
fuszulykavirag” ('white flower of beans’)). Amongé animal metaphors, we can most often
find birds and other small animals that serve @&sdimbodiments of kindness and fragility
(e.g.: ,fehérgalamly ('white dove’), ,madéarkaaz agon” ('bird sitting on the branchderlice
(turtle-dove’)), while the bigger animals represelumsiness, sometimes instinctive life that
can become sinful (e.g.6szi pulykd (autumn turkey’), ,sargasitkd ('yellow colt’), kutya
(dog’), macska(’cat’)). Objects usually express the subject amgect of love by their
structure and the fact that they can be possessgdh@z('house’) kincs('treasure’)).

The physical aspect of love is very strongly digaéle in the lines of the songs. This
was previously shown by folclorists, but their leswvere often taken to be exaggerations
(e.g.: Bernath 1986, Hoppal-Szepes eds. 1987)nigtaphor theory puts these into a natural
frame. It is very frequent that metaphors appededpiup in the lines of the texts,
strengthening each other, sometimes in a more obyiother times in a more hidden way,
pointing out different aspects of the target comc€me of the most frequent ones is the
AGRICULTURE metphor, the mappings of which are not only pregethe Moldavian Csango
folksongs but according to the observations oflésists and some cognitive linguists, also in
the products of other traditional cultures whergcadfure plays an important role (Martinez
2006). In the agricultural scenes of the Csangkstoigs the meaning of each little detail has
to do with sexuality: the earth, the field, thedgr, the plants, the agricultural work, etc. The
motive of WATER is closely related to this, being a basic elemfentlife. The HOUSE
metaphor with the scene of taking ripe fruits iesadlso emphasizes the creation of life. While
most of the metaphors connected to agricultureemwand entering a house emphasize the
procreation of offspring, among the sources oftrget domain of SEX there are a lot of
other activities that are mainly rhythmical, andoakometimes rough ones (e RUNNING,
RIDING, DANCING, HITTING, HAMMERING, SHOE-SOLING, MDRSESHOEING, HOUSEWORK
Instead of the creation of a child, these refethtintensity of physical love. Besides these,
the sources OEATING, DRINKING andHEAT also play a role in the conceptualization of the

target domain.



Analysing the emotions, Zoltan Kévecses observad their main source domain is
some kind of force that can overcome the passiwvena self. However this is realized in the
Csango6 songs in a different way. The fight of theogonal self overcoming the rational self
is strongly manifested in the physical aspect @&Jan sexual desire, not in the expression of
emotion, unlike in the Western model of romantigelo Physical desire that aims to be
triumphant is rejected on the basis of the metapl@RALITY IS STRENGTH through the
model of theSTRICT FATHERmorality (Lakoff 1996). In the ideal model of loveis not the
physical desire that wins the fight but the puniyeserved until the wedding, the lovers
uniting only after they swear eternal fidelity tach other in front of God and the world. This
external control plays an important role in 81 RICT FATHERmModel and its aim is to make it
an internal strength through the mapp@@NSCIENCE IS STRENGTHCoOnNtrary to this, in the
romantic model of love of the Western world, emotigghts against the rational self that
loses control. The fight in the ideal model is wmnthe emotion that leads to physical unity.
The consequence of this is a cooling of passioa. typical marriage the man and the woman
live side by side disillusioned. In this romantiondview, marriage appears as the necessary
evil.

Although love as an emotion is not emphasized he €sango folksongs, as a
relationship it is much more elaborated. This hagpan the basis of the different types of the
metaphoLOVE AS A UNITY andLOVE AS A POSSESSIONThe concept of 'marriage’ is built on
this too, as Kovecses has proved it in his linguidebate with Naomi Quinn (Kdvecses
2000). In the songs, happiness appears only inidbal model; typically unrequited or
forbidden love is emphasized. This pessimism isarmony with the results of the folkloric
(Voigt 1970) and psychological (Hatfield 2005) rasxn.

On the basis of Kovecses’s research, love as #domdaip and as an emotion are
connected through thHRELATIONSHIP IS A BUILDING metaphor and its mappirgEMOTION IS
THE FOUNDATION OF THE BUILDING (KOvecses 2000: 112-113). The process of the aisaly
related to this topic raises a question: if the #omoaspect of 'love’ is absent from the songs,
what can secure the foundation of the buildingZaAslution to this, | have found the above-
mentionedMORALITY IS STRENGTH metaphor on which the relationship of two peoge i
based instead of emotional force. ThroughshelICT FATHERmMorality model elaborated by
Lakoff, moral strength and the intention to defisa forces of evil can be described by many
mappings. TheSTRICT FATHER source is not only the biological father, but cdso be
substituted by th®OTHER, the CONSCIENCE SOCIETY andGoD. The worldview of the songs

is related to the morality of the Old Testamente Tan eye for an eye” approach also appears



here (e.g.: curse) to which we get an explanatidh the help of thevORAL ACCOUNTING
metaphor of Lakoff. Religion and magic, similarly folk religious traditions that preserve
many features of primitive religions, live togetlethe Csango culture (Voigt 2004).

2.1.2. Present-day Southern Csango dialect

The research method of cognitive metaphor thearyed for the folksongs was also utilized
to analyse the data of the present-day Southerngdsdialect. Summarizing the results of the
guestionnaires, the conceptualization of ’love’ amarriage’ is fundamentally not different
from the view of the authors of the folksongs amtldals. This can be explained by the fact
that their life conditions have not much changedcsithe birth of the folksongs. The
community is still composed of poorly educated pedjving in villages and employed in
agriculture who, alongside their deep religiougypistill preserve magic traditions.

The metaphors of theREAT CHAIN OF BEING (A PERSON IS A PLANT/ANIMAL/OBECT)
also appear in connection with the object of ldwat, they have a much less important role
than in the songs. The explanation for this coddhat the subjects of the interview wish to
hide their messages more than the authors of tgssadhus, this can be typical for the genre
itself.

Among the metaphors of sexuality in spoken languasgexual desire was most
commonly elaborated, which, similarly to the sorgspears as a sin in the interviews. The
source concepts for this aseADNESS and BLINDNESS from which the latter can also be a
metonymy fHE LACK OF PERCEPTUAL ABILITY FOR THE EMOTION The agricultural
metaphor is not significant in spoken language.

Moral ’love’ also here appears intertwined witle toncept of ‘'marriage’. The unique
characteristic feature of the texts of the intemgds a well-elaborated model framed by the
LIFE IS A JOURNEYmetaphor and its numerous mappings that wereimadagy observable in
the songs. During the journey the companion andléstination gain major importance. The
passengers are the spouses who have a commomgazdray the same load on the way. The
destination is, according to their Roman Cathddithf the kingdom of the Lord. Behind this
also thesTRICT FATHERmorality can be discerned. The love relationshat ts encorporated
in the metaphoLOVE/MARRIAGE IS A UNITY is shaped by theOURNEY metaphor. The
spouses here do not look towards each other, buplemnent each other looking into the
same direction, towards a common goal that is Gatithe happiness of the afterlife. The

love model of the present-day dialect is not shdpethe ,an eye for an eye” morality of the



Old Testament, but announces the forgiveness ofsChand thus is rooted in the New
Testament: ,A rosszat felejted, s mensz a joval €¥ou forget the bad things and go ahead
with the good ones’). From this respect, Csangdesptias ,modernized”. This can also be
seen in the softening of the traditions of socialiphment.

The linear conceptualization of a marital relasioip as a journey towards the same
destination is in contrast with the scenes of thi&sbngs that also rest on strong moral
foundations, but in which the dynamics of the ielahip can rather be described by the

circulation of nature through the agricultural npdtars.

2.2. Quantitative cognitive linguistic analysis

In the last part of the dissertation the questi®rraised as to whether the results of the
previously used method are not too subjective.therowords, to what extent are those who
criticize the above used method of traditional ¢tvgm analysis right? To answer this, | use a
guantitative, usage-based method, based on my o&d-Work (Szelid 2005, Szelid—
Geeraerts, to be published). This research anatiisesonceptualization of 40 emotions and
interior attributes. The main results converge Wit most important findings of the above-
mentioned analysis.

Apart from the justification of the metaphor arsdy the last chapter has different,
more general aims concerning the relationship afediology and cognitive linguistics: on
the one hand, as this chapter contains beside€s$hago data gathered in the Hungarian
village of Perenye, it aims to answer today's antheoretical question of cognitive
linguistics as to whether cultural differences d@hdse of the creation of concepts can be
detected language-internally. Furthermore, it dbssr how the usage-based orientation of
cognitive linguistics surpasses the methodolodmalis of traditional dialectology directed at
language structure.

In the research, together with Geeraerts | fixsineined the entrenchment of concepts
according to three criteria: the token/type frequerof source concepts, the rate of
paraphrases and thematic uniqueness. In the Sau@smngo dialect the negative concepts
generally proved to be more entrenched than thé&iymones. Then, with the help of a
correspondence analysis, on the basis of the sentapics of source concepts, we observed
the target concepts by comparing them to the datheged in Perenye. The comparative

analysis emphasized the characteristics of then®ouiCsango dialect.



In the correspondence analysis, the Csangd canaapt usually more structured
having more sub-clusters than the data of Perefye.entrenchment of the central concepts
in the Csango corpus is bigger than that of th@peric ones and the negative concepts are
more entrenched than the positive ones. Its sulpgrawe: ,lack of humility”, ,passivity”,
,<dishonesty or lack of outspokenness”, ,materialisim Perenye the group of positive
concepts has a more elaborated structure. The waires of this are of economic and
volitional nature, its subgroups being: ,economigues”, ,moral and social values” and
~individual concepts”.

The main organizing factor of the Csango concapthe entrenchment analysis as
well as in the thematic analysis is morality. Therdview in general is pessimistic, in which
humility, honesty and hard work stand in sharp @sttto materialism and dishonesty.
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The results of the cognitive metaphor theory ams$éhof the quantitative cognitive linguistic
method converge. This proves that the traditionagndive research conducted on the
supraindividual level of the metaphors has a reasaxist. This is also proved by the results
of the quantitative study that analyses from anoplont of view.

Furthermore, the chapter also proves that linguidéita gathered from a traditional
dialectological questionnaire can be productivelglgsed using cognitive linguistic methods.
On this basis it has been established that cogniitnguistics can expand in the direction of
dialectology. The contact can be fruitful to batids of science. The strictly structural nature
of dialectology is enriched as a result of cogeitivguistics’ emphasis on language use, and
we can infer deeper systematic cognitive-cultueddhtions from the linguistic expressions.
Moreover, dialectology that is closely related tocislinguistics is also important for
cognitive linguistics, as by not considering theiabfactors, we would not be able to research
the similarities and differences between the con@dzation of cultures (see: Kévecses

2005, Sharifian et al, manuscript).
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