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Babits Mihaly a Nyugat elsé nemzedékének tagjaként az Gj magyar irodalmi
megujulds emblematikus alakja volt. Elsdsorban lirikusként, de méas miifajokban is
kiemelkedo szerepet jatszott. Koltészetén tul jelentds prozai munkassaga is: kivalod
irodalomtorténeti tanulmanyai, és kritikai mellett regényeket is irt. Babits nem csak a
magyar torténelemmel és kulturaval azonosult, hanem az emberi egyetemességgel, az
europai tradicidval is. Mint a vilagirodalom klasszikus alkotdsainak: Sophokles, Dante,
Shakespeare, Goethe, Baudelaire és masok miiveinek ihletett tolmécsa egész szellemi
birodalmat héoditott meg a magyar kultura szdmara, eurdpai irodalomtorténetében pedig
a kontinens irodalmanak ¢€s szellemiségének k6z6s hagyomanyokra épiilé egységét
hirdette. Ennek az egységnek, ennek a kulturalis kozosségnek az eszméje egész
¢letmlivét és irdi magatartasat atszotte.

A dolgozat Babits miiforditoi tevékenységével foglalkozik, elészor
megismerkedhetiink legfontosabb forditasaival, majd angolbdl tolmacsolt miiveivel,
hisz forditasai kozott az angol koltok szerepelnek a legnagyobb szammal. Babits és az
angol irodalom, s elsdsorban az angol kdltészet viszonya azért érdekes, fontos és
tanulsadgos téma, mert a Babits-irodalom egyontetli véleménye szerint a koltd egész
miiveltségét, vilagképét, koltdi habitusat, izlését a magyaron kiviil leginkabb az angol
koltészet alakitotta, s ezen beliil is foként a XIX. szazadi.Babits miiforditoként,
irodalomtorténészként, esszéiroként, sot sajat koltdéi miiveiben is feldolgozta, atsziirte
angol irodalmi élményeit, sokszor kdzvetlen, még tobbszor attételes, nehezen
kimutathaté modon, ahogyan minden nagy koltészetben a kiilonféle hatasok organikus
egeéssze 6tvozddnek.

Babits Mihaly az angol koltészetrdl alkotott véleményét leginkabb Az europai
irodalom torténetében fogalmazta meg kronologikus, 6sszefliggd és aranyos formaban
férfikora delén, palyéja csucsan, még sok tervvel tarsolyaban. Mér didkkoraban
elkezdett angolul tanulni €s olvasni, els6 forditasai igen koraiak. 1905-ben tréfas, rovid
levelet irt Kosztolanyinak angolul, ez mutatja az autodidakta tanulas akkori szintjét.
Igazi jelentésége abban van Babits angolszasz tdjékozddasanak, hogy a Nyugat koltéi
kozil els6ként fordult az angol és amerikai irodalom felé, s izlése szinte a mai napig
kijelolte a magyar irodalmi tajékozdodas alappontjait. Az azota angolra forditott Babits-
versek is arrdl tantiskodnak, hogy korszakalkoto egyénisége szinte beilleszthetd lenne a
posztromantikus, premodern angol koltészetbe is, gondolati lirdja és koltéi magatartasa

leginkabb Yeats-szel rokonithato.



Versforditoi tevékenysége kezdetének a Pdvatollak (1920) darabjait tekintik.
Am mér ezt megel6z6en szamos forditassal kisérletezett: foleg diakkori és egyetemi
Négyesy-stilusgyakorlatok idejébdl vald probalkozasokrol van szo. Ezeket a zsengéket
az antologia-izlés jellemzi. A Pavatollak-korszakon belill egy francids és egy angolos
periddus kiilonithetd el. A francids peridodust a Baudelaire-forditasok dominaljak,
egyrészt azért, mert ezek szama annyi, mint az 6sszes tobbi forditasé, masrészt azért is,
mert ezekben érezhetdk eldszor tudatos miiforditoi elképzelései. A Pavatollak Verlaine-
forditasai els6sorban zenei ,,stilustanulmany”-t jelentettek. Verlaine lirai
személyiségének egyik legjellemzébb vondsa a ritmus dalszerlisége, s ezt probalta
visszaadni Babits is.

Wilde-forditasai atmenetet alkotnak a francia €és angol ,,stilustanulmanyai”
kozott. Wilde lirajat nagyon kedvelte, ezért 1916-ban Wilde Oszkar verseibdl kis kotetet
is megjelentetett. Nagy folfedezést jelentett szamara az angolszasz koltok kozvetitése.
Poe-forditasaiban masfajta verszenét probalt ki, mint Verlaine verseinél. A Pdvatollak-
kotetben megtalalhatok még Wordsworth, Meredith, Dante Gabriel Rossetti, Keats,
Shelley és Whitman forditasai.

Babits forditoi életmiivének legnagyobb vallalkozasa Dante Isteni Szinjatékénak
atliltetése. Szasz Karolynal természetesebb nyelven, zengdbb terzinakkal, vilagosabb
fogalmakkal és kifejezobb koltdiséggel szolaltatta meg Dantét. Tudatosan, filologiai
beleéléssel mélyed Goethe Iphigénidjénak forditasaba, hogy az erkdlesi elvek diadalat,
a klasszicizmus humanités-eszményét kozvetitse. Babits szdmara Shakespeare mellett a
masik nagy eszményt jelentd dramai korszak az antik gorog drama iddszaka volt. Gorog
dramaforditasaban ér forditéi miivészetének cstcsara. Az Oedipus kiraly forditasat a
tonushiiség és stilusanak egyenletes gordiilékenysége jellemzi. Az Oedipus Kolonosban
cimili drama magyarra atiiltetésén utols6 éveiben dolgozott. E mii forditasat filologiai
hiiség, klasszikus egyszerl €s naiv stilus jellemzi.

1933-ban megjelent himnuszforditasainak gylijteménye az Amor Sanctus. Ez a
kotet ,,stilustanulmény”, az él6beszédhez kozelalld, naiv hangvétel sikeres probaja, de
ezen feliil a Nyugat els6é nemzedékére jellemz0 ritmikai és stilaris kisérletezés is.

Babits koltoi fejlddésében oriasi jelentdségili volt az angol lirdval vald
talalkozasa. A Nyugat nagy nemzedékének 0 lett az angol szakértdje, st a harmincas
évekig, Haldsz Gabor, Szerb Antal jelentkezéséig, az angol irodalom magyarorszagi
helytartoja. Szerepe a magyarorszagi angol miivelddés elterjedésében egyediilallo.

Egyetlen irodalmi személyiség sem forditotta a magyar szellemi élet érdeklodését oly



nagy mértékben az angol irodalom felé, mint 6. Ehhez természetesen angolul is tudnia
kellett, &m ebben a iddben nem nagyon voltak meg erre a lehetdségei. Maig kérdéses,
milyen volt angol nyelvtudasa, és mikor ¢és kitdl tanult meg angolul. Errdl tobben ¢€s
eltéréd modon nyilatkoznak.

Angol forditasai nagy sikert értek el Magyarorszagon, tobb angol forditas-kotete
jelent meg Gjabb és Gjabb kiaddsokban, sot kisebb miiforditasait fontosabb
antoldgidkban is kiadta. Nagy elégtételt jelenthetett szamara, hogy fiatalkori forditasai
koziil szamos verse a nemzeti irodalom kozkincsévé valt, forditoi munkéassaga pedig
nagy hatéssal volt az utana kovetkezd generaciokra.

Babits a muforditast sokkal nagyobb és fontosabb irdi feladatnak gondolta, mint
az latszik. Fiatalkoraban tanulmanyt is irt a maforditasrol, A miiforditas filozofidja
cimmel. E mii alapgondolatat Spencer filozo6fiaja szolgéltatta. Miiforditasrol vallott
tovabbi elképzeléseit a Dante forditasa ciml tanulméanyaban fejti ki. A miforditast
mindig eredeti miinek, sajat miialkotasnak tekintette. A magyar nyelvet kiilondsen
alkalmasnak talalta a nagy irodalmi miivek tolmacsolasara. Miiforditoi programjaban
kozponti szerepet tolt be a koltdi személyiség gazdagitasa, ez egyszersmind a korai
versforditasok tudatos tovabbfejlesztését is jelentette. Babits mindig hangsulyozta
mennyire fontos a miiforditas a népek kozotti szellemi egyiittmiikodésben is. Forditasrol
vallott elmélkedésének egyik legfontosabb gondolata, hogy minél tobb a gondolat egy
versben, és minél gazdagabb zenei arnyalatokban, annél nehezebb leforditani.

A kiilfoldi irodalmak figyelemmel kisérése és megismertetése mindig jellemzdje
volt a magyar irodalmi €letnek. Tobben is megprobaltdk megfejteni a miifordités, a
fordito és az eredeti szoveg rejtelmes kapcsolatat. A dolgozat végigveszi e kapcsolatrol
kialakitott nézeteket, és megkisérli bemutatni, hogy mi a miifordit6 igazi feladata. Az
irodalomtorténészek altaldban megegyeznek abban, hogy a miifordit6, mintha a kolté
vagy ir6 miivének elsé olvasoja, kritikusa, elemzdje lenne. Ami a forditand6 miibdl
megragadja, amit fontosnak gondol, azt tartja meg, ezzel a forditasban kijel6li sajat
értelmezésének fObb irdnyait, hangsulyait. Természetesen a forditas soran rengeteg
nehézséggel taldlkozik. Kiilondsen a versforditas jelent nagy kihivast, mivel a
koltészetnek rengeteg a nyelvi korlatja. A Nyugat cimt folyodirat nagyon sokat tett a
vilagirodalmi tudat magyarorszagi létrehozasaért. Koltoi koziil Babits volt az utolso
nagy nemzeti lirikusunk, aki még nagyjabol valdban at tudta tekinteni az eurdpai
irodalombdl azt, amit igazan fontosnak tartott, persze egy joval lassibb kivalasztodas és

irodalmi kommunikacio6 keretein beliil.



Babits az irodalmon at kozelitette meg az angol életet és az angol lelket. Szerinte
az angol lira a vilagirodalom legnagyobb vivmanya, az angol nép pedig igazi koltdi nép.
Egyik tanulméanyaban ki is fejti, hogy az angol népnek a vers nagyobb, mélyebb és maig
elevenebb ¢lménye, mint barmely mas népnek Eurdpaban.

Babits a gorog és latin szerzok utan elészor Beda Venerabilis angol szerzetes
zsoltarat adja kozre, latin nyelvbdl (Psalmus ad Dominum), mely az angol torténetiras
atyjanak (673-735) latin nyelvii himnuszai koziil valo. Az egyik leghiresebb
himnuszironak John Peckhamet tartjak. Babits latinbol késziilt forditasai Az angol
irodalom kincseshdzaban olvashatok, az egyik egy ismeretlen angliai szerzé himnusza
Enek Krisztus szerelmérél, a masik John Peckham hires verse Himnusz a
Szentharomsagrol cimmel. John Peckham kélteménye magaban foglalja a
Szenthadromsagrol vallott gordg és latin értelmezéseket, és mindkettdt egyetlen
dicséretté olvasztja. Babits himnuszok iranti érdeklédésére két magyarazat lehetséges.
Egyrészt hatalmas koltoi kihivast latott a himnuszok tolmacsolasédban, hogy le tudja
legyOzni a latin rimek, ritmusok, szojatékok, elmetornak nehézségeit, s kiprobalhassa a
formak kiapadhatatlan valtozatossagat, és a régi lira remekeinek hl, tiszta és tokéletes
masait adja. Masrészt e keresztény kolteményekben a békérdl, a szenvedésrol, a soha
meg nem elégedésrdl oly tokéletes leirasok olvashatok, melyek Babitsot magukkal
ragadtak.

A vallasi targyt miivek leforditasa komoly kihivast jelentett Babits szdmara, am
még ennél is nemesebb feladatra vallalkozott, amikor figyelmét Shakespeare
miivészetére irdnyitotta. Angol nyelvii forditasai koziil a leghatalmasabb véllalkozas
Shakespeare 4 vihar magyarra iiltetése. Babits mindig megkiilonboztetett figyelemmel
kisérte a magyar Shakespeare-kultuszt, vizsgalta a forditasokat, biralta
fogyatékossagaikat, s ezeket sajat maga is igyekezett javitani. Shakespeare miiveiben a
dramai, a lirai és az epikus elemek mesteri vegyitését elemzi, s csodalatosan intenziv
hatasuk 6sszetevoit kutatja. Babits 1924-ben elkészitette az 01j Shakespeare-forditas
alapelveinek tervezetét, amely, Raba Gyorgy szerint, Arany Janos forditasi elveinek
formai szempontbol még szigorubb valtozata volt.

A vihar fordulopont Babits miiforditoi fejlodésében, mivel a kdznyelv
természetes kifejezésmoddjahoz kozeledik, mikdzben rendkiviil eltéré hangnemeket kell
véltogatnia, dramai helyzeteket kifejeznie, és nyelvi jellemzéseket alkotnia. Babits
érdeklodését két ok miatt kelthette fel ez a szinmti. Egyrészt a darab egysége és

latomasos koltdisége. A sziget az ¢életet szimbolizalja, a varazslo pedig a Teremtdt vagy



magat a koltét. A masik okot John Dover Wilson fogalmazza meg, aki 4 vihart
mélységesen vallasos kolteménynek nevezi, mely végtelen gyongédségével, mindent
feloleld szanalomérzetével, az 6romteljes megbanas és megbocsatas kicsenditésével
olyannyira egyetemes krisztusi szelleml, hogy végezetiil még Caliban is ’égi
kegyelemrol’ kezd beszélni.

Babits Vihar-forditasdnak voltak €ltetdi €s kemény kritikusai is. De azt 6k sem
tagadjak, hogy a miiforditds mithelymunkalataiban deriilnek ki az igazan fontos
részletek, melyeket pusztan tekintélyelvi vagy filologiai alapon azért nehéz méltatni,
mert egy nagy mi jo forditdsa onmagaban is miialkotas, melynek javara valik, ha nagy
kolto forditja. S amint nincs tokéletes irodalmi mi, ugy kétszeresen is igaz, hogy nincs
tokéletes miiforditas sem.

Babits Shakespeare miivei koziil két szonettet is leforditott, a XX.-t és a XCV-t.
A szonetteknél tapasztalhatdé emocionalitds Babits mas miiforditasainak is kedvelt
kiindulasa. Az Erato-gylijteménybe forditotta John Wilmot, 2nd Earl of Rochester
Talalos mese cimi erotikus versét. Talan azért akarta megismertetni épp e kolteményt a
magyar kozvéleménnyel, mert megragadta Rochester szokimondasa, és az a mdd, ahogy
dalba tudta szedni pajzan mondandojat.

Babits terjedelem szerint legtobbet Shakespeare-rel foglalkozott, de a XIX.
szazadi angol koltoktdl forditotta a legtdbb verset. Ebbdl a korszakbol William Blake
volt az elsd koltd, aki komolyan vonzotta és valosziniileg sokat is tanult téle. A
preromantikus kolt6 két versét liltette at, a Madarszerelmet és A pokol kézmondasait.
Mindkét koltemény Blake korai korszakabol valo, és Babits 6ta senki nem tolmécsolta
oket. Az angol romantikusok koziil ugyancsak felkeltette érdeklodését, William
Wordsworth. Babits szerint ,,ma minden kolté egy kicsit az 6 tanitvanya, akar tud rola,
akar nem”. Wordsworth kolteményei koziil a Tiineményhez és az Alomhoz cimii
verseket forditotta, melyek nem tartoznak az angol kolto legismertebb miivei koz¢é. Az
angol romantikus koltok masodik nemzedékébol leginkabb Shelley keltette fel
miiforditoi érdeklddését. Shelleytdl, akarcsak Wordsworthtdl két viszonylag ismeretlen
verset forditott, Az érzékeny planta és az Indian szerelem cimiieket. Shelley kritikusai
szerint ezek az igénytelen, rovid 1d6 alatt megirt versei, melyeket semmire sem tartott,
valosaggal kart okoztak neki, mert tulzott népszeriiségiik adott okot a huszadik szazadi
kritika fanyalgasara. Babits talan éppen a koltemények dalszerlisége, és konnyedsége

miatt akarta tolmacsolni 6ket.



Babits nemcsak angol koltok verseit iiltette at magyarra, hanem amerikaiakét is.
Eldszor William Cullen Bryant egyik kdlteményével, a Juniussal probalkozott, mely
szerinte hiven tiikrozi koltdje lelkidllapotat. A Halal-ének cimli verset Walt Whitmantdl
tolmacsolta, akit a Nyugat nagy nemzedéke fedezett fel, forditdi kozott talaljuk Babits
mellett Kosztolanyit is, illetve a késdbbi koltok koziil Kassak Lajost, Fiist Milant, Szabo
Lorincet, Vas Istvant, és Weores Sandort. Poe miveinek tolmacsolasa tudatos és
tapasztalt forditorol arulkodik. Babits Poe-rol mindig tigy besz¢élt, hogy angol kolté volt,
aki teljesen az angol hagyomanyokbol nétt fel, emiatt magan hordta a *Victoria-age’
minden jellemvonasat. Babitsot valésziniileg Poe bamulatos verselési bravurjai
vonzottak, s a forditasokban is arra torekedett, hogy ezeket minél tokéletesebben
visszaadja. Poe merész virtuozitasa batorithatta eredeti verseiben is hasonlé
merészségre. Poe kolteményei koziil Babits forditdsdban olvashatok tobbek kozott az
Ulalume, Anni, Lee Anndcska és a nemzedékének legkedveltebb miive 4 hollo s,
melyet Kosztolanyi és Toth Arpad is atiiltetett magyarra. E hires vers magyar forditasa
szokatlanul sok k6lté szamara jelentett kihivast. Mar a XIX. szdzadban probalkoztak
vele, majd a XX. szdzadban folytatodott ez a tendencia. A kritikusok altalaban
egyetértenek abban, hogy Toth Arpad tolmacsolasa a legsikeriiltebb.

A szépség iranti érzékenység nemcsak Bryant és Poe koltészetében figyelhetd
meg, hanem Keatsnél is, akit6l Babits szintén forditott, A szivtelen hélgy balladaja (La
Belle Dame sans Merci) cimen, mely egyike Keats verseinek, ahol néhany sz6, néhany
archaikus kifejezés elegendd, hogy egy mesebeli vilagba repitse az olvasot. Babits
archaikus kifejezései csodalatos tiindérvilagot dbrazolnak. A masik Keats vers, a Szent
Agnes-este, melyben szintén nagy szamban szerepelnek archaikus kifejezések, am
ezeket Babits népiesre valtja, ezzel szinte népballadat alkot.

Babits legkedveltebb koltdi a Viktoria-kor lirikusai voltak, akiktdl szamos verset
tolmacsolt. Robert Browningot a legnagyobb ,,pszicholog-koltd”-nek tartja Shakespeare
Ota, aki a I¢lek mitkodését akarta megragadni, és azt versbe vinni. Kolteményeiben,
melyeket Browning ,,drdmai monoldégok”-nak nevez, hangulatok és hangulatvaltozasok
lancolata figyelhetd meg. Ezeket mesterien tolmacsolja Babits, tobbek kozott az Egy
gondoldban, melynek kiillonosen megkapo melodramatikus befejezése. Babits Robert
Browning feleségétdl, Elizabethtdl is forditott. A Portugal szonettek flizérébol a XXI-et
valasztotta, melynek magyarra iiltetése soran egyaltalan nem ragaszkodik az eredeti
szoveghez, inkabb a szerelem hangulatat probalja tolmacsolni. A fiatal Babits

miforditoi ,,stilustanulmanyai” kozt jelentds szerep jut Tennyson koltészetének.



Szamara Tennyson volt az a koltd, aki mindenben meglatta a harmoniat, sajat magaban
és a ,,fold népének egyszerii életében”. Babits forditasban olvashatok a Szent Agnes
estéje, Az arany év, a Nappali alom, de legnagyobb vallalkozéasa A [otuszevok cimii
hosszabb vers magyaritdsa. Kedvence Swinburne volt, akinek szellemisége, irodalomrol
vallott nézetei az ovéivel mutattak rokonsagot. A dekadencia és zeneiség nagy
koltéjeként lattatja, akinek gorégimadatat magac¢hoz kozelinek érzi. Swinburne igen
mély benyomast keltett az 6t felfedezé Babitsban, elsdsorban formai, nyelvi
szempontbol, és amit lehet, rogton sajat koltészetében is kamatoztatta. Am a
szecesszios, édeskés Swinburne nagy diszitdkedve nem igazan talalt valoédi utanzora a
nyugatosok korében, és igen gyér szamban talalhatok Swinburne-versek magyarul.
Babits valésziniileg joval tobbet olvasott téle, mint amennyit leforditott,
tolméacsolasdban csak négy koltemény taldlhatd: Arny, csond és tenger, Ballada
dalomhonrol, Bucsu, és Tenger és alkonyég kozott cimmel. A harom viktoridnus kolton
kiviil, Babits hosszabb tanulmannyal ad6zott George Meredith miivészetének is.
Szerinte az egyik legnehezebben értheté angol koltok egyike prozaban €s versben, ma a
csaknem elfeledett lirikusok koz¢ tartozik. Babits a Lucifer csillagfénynél cimii
antologia-darabra figyelt fel, melyet el6szor 1921-ben a Pdvatollakban adott kozre.
Taladn romantikus satdnizmusa miatt valasztotta ezt a kdlteményt, de nem tartotta olyan
fontosnak, hogy sokat bibelddjék vele. Egyébként is jellemzo volt rd, hogy idonkét
kedvét vesztve szinte ,,félbehagyta” a miivet. Ennek legékesebb példaja a Kartyavar
befejezése.

Babits kisebb miiforditasai soraban talaljuk a prerafaelita koltd, Dante Gabriel
Rossetti versét 4 kartydasasszony-t. Ez a vers romantikus-misztikus haldlszimbolikajaval
kelthette fel Babits érdekl6dését. A versben el6forduld szinesztézia, alliteracio,
paralelizmus, szecesszids neologizmus, és a strofakon végigvonuld gondolatritmus,
mind arra vall, hogy a fordité sajat koltdi anyagra ismert.

Swinburne mellett Babits masik legkedveltebb angolnyelvi irgja Oscar Wilde
volt. Sorsat és miiveit az éles kontrasztok jellemezték. Manapsag nevét talan leginkabb
sajatosan szép €s szomoru meséi és €letének mitosza tartjak fent. A Nyugat 1911. évi 8.
szama a Charmides cimii hosszabb koltemény Babitstol szarmazo forditdsaval indult,
mintegy megerdsitve azokat a magasztalasokat, amelyekkel a folyoirat korabban
halmozta el Wilde-ot. Wilde legszembetlinébb versei azok, melyekben esztétizmusrol
vallott elveit megkisérli gyakorlatban is alkalmazni. Ehhez segitségiil hivja oxfordi

mentorat, Walter Patert, €s a francia impresszionista festoket. Pater hatasa igazan Wilde



impresszionista versein érzékelhetd, mint példaul Impression du Matin, Les Silhouettes,
Impression cimi kolteményeiben, melyeket Babits forditasaban is olvashatunk. E
verseken kiviil Babits tolmacsoldsaban olvashatjuk még tobbek k6zott az Arno mentén,
A Szimfonia sargaban, és az Ave Imperatrix cimii miiveket.

Babits a XX. szazadi koltok koziil Galsworthy, Walter De La Mare, és Sigfrid
Sassoon, John Drinkwater, Anne Wickham és Vernon Duckworth-Barker egy-egy
versét tolmacsolta. Egy verset forditott az ir kolt6tél, William Butler Yeatstol is. Yeats
talan legfontosabb, hozzé legkdzelebb 4llo brit koltd kortarsa, akitdl A szél a nadasban
cimii, korai, 1899-es kotetbdl valasztott egy rovid kolteményt, a Szerelmesét halottnak
kivanja cimit. A rendkiviil eklektikus izlésti €s gondolkodast angol-ir Yeats egyik
elédje ugyancsak Oscar Wilde, akarcsak Babitsnak, s kozos kedvenciik és mesteriik volt
William Blake is. Babits gondolati lirdja és kolt6i magatartdsa leginkabb Y eats-szel
rokonithato.

Babits Mihaly angol nyelvi forditasaival mindmaig legkiterjedtebben Réba
Gyorgy foglalkozott. Rdba Gyorgy Babits egész koltdi palyajat tokéletes egységben
latja miiforditasaival, azok pedig ,,a szimbolizmus egyéni modelljeirdl tanuskodnak™.
Babits Osszetett koltoi vilagat lehetetlen barmiféle iranyzattal leirni vagy mindsiteni, s
mint a Beszélgetofiizetek szérvanyos angol utaldsaibol kivilaglik, ha egyre csokkend
mértékben is, de ¢élete végeéig megprobalt tajékozodni a kortars koltészettel
kapcsolatban. Amit Babits Toth Arpad miiforditasainak korszakaival kapcsolatban
eldad, az mondhat6 el sajat forditasardl is: egyre nagyobb aldzat és hiiség figyelhetd
meg az eredeti miivekkel kapcsolatban. Babits tigy tudott és mert szubjektiv lenni
itéleteiben és vonzalmaiban, hogy mégis megdrizte a targyilagossagot.

Babits sokkal tobbet ismert az angol koltészetbdl, mint amit miiforditasaiban
végiil is bemutatott, s forditasainak tobbsége még az ifjukori begylijtés, utkeresés,
tajekozodas, kalandozas szEép koltéi idészakahoz kotddik, mégis elmondhato, hogy a
,,sz¢p hiitlenek” (Raba Gyorgy megfogalmazasa), vagyis Babits, Kosztolanyi és Toth
Arpad, valamint Szabo Lérinc nélkiil a vilagirodalomrél és benne az angol koltészetrdl
val6 ismereteink csekélyek és féleg tavoliak és szintelenek lennének: 6k valoban
meghoditottak a magyar szivnek, szemnek ¢s fiilnek Albiont, s kiss¢ magyarra is

varazsoltak nekink.



Mihaly Babits as a member of the first generation of Nyugat was a significant
contributor to the revival of the new Hungarian literature. He was mainly a poet but he
has many important works in other literary genres as well. He wrote excellent literary
historical reviews, essays and novels too. Babits identified himself not only with the
Hungarian literature and history but also with the European universality and traditions.
As a brilliant translator of the classical works of Dante, Sophocles, Shakespeare,
Goethe, Baudelaire and others, he made known a whole intellectual world to the
Hungarian cultural elite. He also advocated the unity of the European literature and
mentality built on common traditions. The concept of this unity and cultural community
dominated his whole life work and literary behaviour too.

This dissertation deals with his activity as a translator; first we get to know with
his most important translations, then his interpreted works chosen from the English
literature because the greatest number of his translations are from this field. The
relationship between Babits and the English literature and within this the English poetry
is interesting, important and informative because the poet’s education, world view, taste
and poetic disposition were formed by the Hungarian and English literature, mainly by
the poetry of the 19th century. Babits as a translator, literary critic and essayist worked
up his experiences gained in the field of English literature. Many times he did it directly
but more often than not in an indirect way as it is done by every great poet and in all
great works of literature where the different influences are mixed into an organic unity.

He expressed his views on English poetry in his work called Az europai
irodalom torténete (The History of the European Literature. He offered a survey of
English poetry in a chronological, closely-knit, well-proportioned way having still a lot
of ambitious plans to carry out. He already started to learn and read in English as a
teenager; his first translations were done at an early age. In 1905 he wrote a short, funny
letter in English to Dezs6 Kosztolanyi which indicated the method of his self-taught
English learning at that time. The importance of his interest in English literature lies in
the fact that he was the first to be able to draw people’s attention to English and
American literature and he determined the main points of references of the Hungarian
literary orientation. His poems having been translated into English since then give
evidence to the fact that he might as well be the follower of post-romantic and pre-
modern English poetry; his intellectual poetry and poetic attitude can best be identified

with Yeats.
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The starting point of his poetic career could be marked by the publication of
Pavatollak (Peacock Feathers) in 1920. But before this he experimented with the
translation of a number of poems, he did it mainly on the lessons of Négyessy. These
early poems are characterised by the idea of an anthology. In the volume of Pavatollak
(Peacock Feathers) there can be separated two parts, a French and an English one. The
French part is dominated by the translations of Baudelaire’s poems; firstly because there
are as many translations of Baudelaire’s poems as the number of all the others together.
Secondly because his ideas as a conscious translator could be felt for the first time in
these poems. The translations of Verlaine’s poems meant a musical experiment to him.
The most important feature of Verlaine’s poems is their musicality and Babits tried to
convey it to the readers.

The translations of Oscar Wilde’s poems meant a transition between his English
and French periods. He was keen on Wilde’s poetry that is why he published a volume
containing his poems of which title was Oszkar Wilde verseibdl (From Oscar Wilde's
Poems). The English poets meant a great disclosure to him. While translating Poe’s
poems, he was experimenting with musicality which he had already done while
translating Verlaine’s poems. In the volume of Pavatollak (Peacock Feathers) we can
also find the translations of the poems by Wordsworth, Meredith, Dante Gabriel
Rossetti, Keats, Shelley and Whitman.

The greatest work of Babits as a translator was his interpretation of Divine
Comedy written by Dante. He also translated Goethe’s Iphigenia in order to emphasise
the triumph of the moral laws and ideals of humanity during the period of Classicism.
He liked not only Shakespeare’s plays but the ones belonging to the ancient Greek
period. He got to the prime of his career as a translator by interpreting the Greek
dramas. Oedipus Rex is characterised by tone-fidelity and a smooth style. Oedipus in
Colonos translated in the last years of his life is characterised by philological fidelity
and a simple, classical, naive style. In 1933 the collection of his hymn-translations
called Amor Sanctus was published. This volume was a successful experiment in the
naive tone which is close to the spoken language but at the same time it was also an
experiment in thymes, rhythm and styles typical of the first generation of Nyugat.

In the poetic career of Babits getting familiar with the English poetry was of
enormous significance. He became the expert in English literature among the members
of the great generation of Nyugat, what is more the king of it in Hungary until the
appearance of Halasz Gabor and Szerb Antal. His role in the spread of English
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education in Hungary is unique. None of the members of the literary and intellectual life
in Hungary drew people’s attention to English literature to such a degree as he did. Of
course, for this activity of his he had to speak English but at that time he had little
chance of learning this language. It is still a debatable question what his command of
English was like, who taught him and where he learnt it. This issue is declared by many
people in different ways.

His English translations were very successful in Hungary. Many of his
translations were published not only in separate volumes but in anthologies as well. It
could satisfy him to a great extent that several of his translations done in his youth
belong to the common property of our national literature and his life work as a translator
made a great effect on the generations following him.

Babits regarded translation as more important and serious than it seems at first
sight. In his youth he wrote an essay on literary translation called A miiforditas
filozofiaja (The Philosophy of Translation). This work was based on the philosophy of
Spenser. He expressed his further views on this topic in his essay called Dante
filozdfiaja (The Philosophy of Dante). He always regarded translation as an originial
work and his own work of art. He thought that Hungarian language was entirely suitable
for interpreting the great literary works. In his ideas about translation the development
of the personality of a poet is of utmost concern which at the same time meant the
conscious improvement in his translations of poems done in his youth. Babits always
emphasised the importance of translation in the intellectual cooperation among nations.
One of his most important ideas produced about translation is that the more thoughts
there are in a poem and the richer it is in musicality, the more difficult it is to translate.

Keeping an eye on foreign litarary works and knowing them was always typical
of the Hungarian intellectual elite. Many people tried to decode the mysterious
relationship between a translated work, its translator and the original work. This
dissertation tries to show the different ideas about this relationship and also tries to
determine what the real task of a translator is. It is generally agreed by literary critics
that a translator is like the first reader, critic and analyst of an author’s work. He grasps
what he finds important in the work to be translated and with the help of it he sets the
directions and stresses of his own interpretation. While translating a poem or a prose
work, he certainly faces a lot of difficulties. Translating a poem is an exceptionally huge
challenge to a translator as poetry has many linguistic boundaries. The periodical

Nyugat did a great job to make people get to know with the works of world literature.
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Babits was the last Hungarian poet to be able to select the most important litarary works
of world litareture within the given boundaries.

Babits approached the English life and the English soul through literature. In his
opinion English poetry is the greatest achievement of world literature and the English
nation is the most poetic in the world. In one of his essays he says that a poem is a
better, deeper and more lively experience for the English nation than for any other
nation in the world.

After the publication of the translations of the works by Greek and Latin authors,
he published the psalm of Beda Venerabilis, an English monk. The title of this psalm
belonging to the Latin hymns of the English historian is Psalmus ad Dominum
translated from Latin. One of the most famous authors of hymn was John Peckham. The
hymns translated by Babits can be found in 4z angol irodalom kincseshdza (The Jewel
Box of the Literature). One of these hymns entitled Enek Krisztus szerelmérdl (Song
about Christ’s Love) was written by an unknown author and the other one was John
Peckham’s famous poem entitled Himnusz a Szentharomsagrol (Hymn about the Holy
Trinity). This poem contains both the Greek and the Latin interpretations of the Holy
Trinity and it also assimilates them into one praise. There can be two explanations for
Babits’ interest in hymns. Firstly it meant a big challenge to him to interpret the Latin
hymns as he could show how he was able to get over the difficulties of the Latin
rhymes, rhythm and puns and he could try different variations of a form. On the other
hand these poems speak about peace, suffering and forever dissatisfaction in such a nice
way that they fascinated Babits.

The translation of the works containing religious topics was difficult for Babits
but it was even more difficult to translate Shakespeare’s works. Of these the greatest
task was the interpretation of 7he Tempest. He always paid attention to the cult of
Shakespeare in Hungary, analysed the translations, showed their weaknesses and tried
to overcome them. In Shakespeare’s works he analysed the excellent mixture of
dramatic, lyrical and epic elements and tried to find the compnents of their intensive
effects. In 1924 he made the plan of the basic principles of the new Shakespeare-
translations which according to Gyorgy Raba, is the stricter version of Janos Arany’s
principles of translation.

The Tempest was a turning point in Babits’ career as a translator as he got close
to the spoken language while having to change different tones, express dramatic

situations and write beautiful descriptions. Babits might have been interested in this
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drama for two reasons. Firstly for its unity and poetic quality. The island symbolises
life, the magician is the Creator or the poet himself. The other explanation was given by
John Dover Wilson, who says that The Tempest is a deeply religious poem where we
can feel affection, pity, repentance and forgiveness typical of Christ’s mentality and all
of which cause the fact that in the end Caliban starts to speak about heavenly mercy.

Some critics liked his translation but some disliked it to a great extent. But all of
them admitted that the real problems became clear while translating a text. They also
emphasised the fact that it was difficult to talk about the merits of a work because it
adds to the its quality if it is translated by a great author. And as it is true that there is
not a perfect literary work, it is also true that there is not a perfect translation.

Babits also interpreted two of Shakespeare’s sonnets. These sonnets are highly
emotional which can also be felt in his other translations, for instance in a poem written
by John Wilmot, 2nd Earl of Rochester found in the collection called Erato. Babits
wanted the Hungarian reading public to get to know this poem, because of its
outspokennes and the way Rochester expressed his naughty ideas.

Babits translated the most poems from the English literature of the 19th century.
In this period Blake was the first to attract the attention of Babits. He translated two of
the preromantic poet’s lyrical works entitled 7he Birds and The Marriage of Heaven
and Hell. Both of these poems were written at the beginning of Blake’s poetic career
and neither of them has been translated into Hungarian since then. Babits was also
interested in Wordsworth’s poetry. He always emphasised that all the poets were
somehow the disciples of Wordsworth whether they were aware of it or not. He
translated two of his poems which do not belong to Wordsworth’s most well-known
poems. From among the second generation of the romantic poets, Shelley drew Babits’
attention. He translated two of his not well-known poems just like in the case of
Wordsworth. Babits might have translated them for their ease and melodiousness.

Babits not only translated the poems by English poets but Americans as well.
First he tried to interpret William Cullen Bryant’s poem called June which reflected the
poet’s state of mind. He also translated a lyrical work by Walt Whitman who was
discovered by the great generation of Nyugat. Besides Babits, Dezsé Kosztolanyi,
Lorinc Szabo and later Lajos Kassak, Milan Fiist, Istvan Vas and Sandor Wedres also
translated his poems. The interpretation of Poe’s works shows that Babits has become a
conscious and experienced translator. He always said that Poe had been an English poet

and that he had been brought up on English traditions that is why all the traits of the
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Victorian Age could be felt on him. Babits might have been fascinated by Poe’s
excellent poetic solutions and always strove to convey them as nicely as possible. Poe
was very brave in his poems which inspired Babits to act in the same way. He translated
among others Annabel Lee, Ulalume and The Raven which was interpreted by
Kosztolanyi and Arpad Téth as well. This poem made a lot of poets try to cope with its
translation. Already in the 19th century some poets made a great effort to interprete it
and this tendency went on in the 20th century as well. Critics agree on the fact that
Arpad Téth’s translation is the most successful.

Sensitivity to beauty was typical not only of Bryant’s and Poe’s poetry but of
Keats’ as well. Babits translated some of his poems, for instance La Belle Dame sans
Merci. 1t 1s the poem some words, some archaic expressions are enough to make the
readers fly into a fictitious world. The archaic expressions of Babits depict a marvellous
magic world. In Keats’ other poems there can be found several archaic words but Babits
changed them into popular words and this way he created a poem similar to a folk
ballad.

Babits’ most favourite poets were the lyricists of the Victorian Age and he
interpreted many of their poems. He regarded Robert Browning as the greatest
psychological poet besides Shakespeare. In Browning’s poems which are called
dramatic monologues the chain of moods and its changes can be noticed. All these are
interpreted by Babits in an excellent way. He also translated a poem by Browning’s
wife as well. He chose the 21st sonnet from her collection called Sonnets from the
Portuguese. In this sonnet he did not insist on the original text, he mainly tried to
convey the mood of love, which he did successfully. The young Babits paid attention to
the poetry of Tennyson too. Tennyson meant the poet to him who was always able to
find harmony in everything, in himself and in the lives of all the people. The translation
of his poem called The Lotos-Eaters was a formidable task for Babits. His most
favourite poet was Swinburne whose mentality, views on literature were similar to his
ones. He spoke about Swinburne as the poet of musicality and decadence and the lover
of the Greek culture. Swinburne made a great impact on him mainly for his linguistic
and formal expressions, most of which he applied in his poems too. But Swinburne’s
decorative and sugary style was not popular among the members of Nyugat that is why
there are not many poems of his translated into Hungarian. Babits must have read more
of his poems than he actually translated as he interpreted only four of his lyrical works.

Besides the three main Victorian poets, Babits also wrote an essay on George Meredith.
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In his opinion he is one of the most difficult authors to understand. He may have chosen
his poem called Lucifer in Starlight for its romantic satanism. He did not consider it a
good poem therefore he did not spend much time on its translation. Anyway it was
typical of him to get into a bad mood and on these occasions he did not have enough
patience to finish his works. The best example of this is the end of his novel called
Kartyavar (House of Cards).

Among his shorter translations we can find Dante Gabriel Rossetti’s poem called
The Card-Dealer. 1t might have been interesting to Babits because death is described in
a romantic and mystic way.

Besides Swinburne, Babits’ other most favourite poet was Oscar Wilde. His life
and works are characterised by sharp contrasts. Nowadays he is known for his nice but
sad tales. The eighth issue of Nyugat in 1911 was started by Charmides in Babits’
translation as a support of all the praises which the periodical gave to Wilde. The most
significant of Wilde’s poems are those in which he expresses his views on aesthetism.
To able to to do it as nicely as he could, he applied for the help of Walter Pater, his
mentor and for the French impressionist painters. Pater’s influence can best be felt on
his impressionist poems such as Impression du Matin, Les Silhouettes, Impression
which are all translated by Babits. He also interpreted Ave Imperatrix, By the Arno and
Symphony in Yellow.

He also translated some of the poems written by 20th century poets such as
Galsworthy, Walter De La Mare, Sigfrid Sassoon, John Drinkwater, Anne Wickham
and Vernon Duckworth Barker. He interpreted one of Yeats’ poems called He Wishes
His Beloved. Yeats had the same forerunner as Babits, namely Wilde. The other
similarity between them is that Blake was their favourite poet and mentor too. It can be
said that Babits’ intellectual poetry and his mentality can best be connected to Yeats’.

Babits’ complex poetic world is difficult to describe or characterise by any of the
trends of schools and as it can be seen in his autobiography, he always tried to keep
contact with contemporary poetry. What Babits says about the features of Arpad Téth’s
translations is also true of his own translations namely both of them approached the
original work with more and more respect and loyalty. He was able to and dared to be
subjective in his opinions and judgements while remaining objective.

He must have known much more from English literature than he actually
showed in his translations. Most of them are the products of his youth when he tried to

find the way of his poetry. Besides all these, it can be said that our knowledge of world
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literature and within it English poetry would be less and more superficial without the so
called ,,beautiful, unfaithful poets”, namely Babits, Kosztolanyi, Arpéd To6th and Lorinc
Szab6. They made known England and the English culture to the Hungarian people and

also gave it a little Hungarian flavour.
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