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Resear ch Topics and Preceding Scientific Results

Our fundamental examination in the dissertation$es on the main characterTdfe Idiot on Prince
Lev Nikolayevich Myshkin, on the hero with whom Dosvsky intended to formulate the “positive
beauty”. The contemporary critics explained the iaalbnce of the literary character as a conflict
between the society and the idea described by thierywwhile the following critical interpretations
perceived it from different points of view, mosimarily as an instrument of Dostoevsky’s poetical
intention. In the dissertation we review the cleaktritical lines of the interpretation dhe Idiot
(M. M. Bakhtin, A. P. Skaftymov, G. M. Fridlendetased on the notes of the complete edition of
Dostoevsky’'s works we follow those scientific tapi@ised, which were appropriately continued in
the present day examination of the novel.

We present the current tendencied bé Idiots interpretations through the written scientific
forums which facilitated the Dostoevsky researclinttate a systematic and international dialogue
within the framework of the research of Russiagrditure and literary science, see publications such
as /locmoesckuii. Mamepuanet u uccredosanuss and its modern continuation, the periodical
Jocmoesckuii u muposas xkyiemypa. Anemanax. On the one hand we review the further modern
tendencies of the research history based on amatienal essay collection published in 2001,
exploring the actual research fields and placirgy ttaditional research topics in new perspectives
(edited by T. A. Kasatkina). On the other handpfeing the scholarly activities of The Internatibna
Dostoevsky Society, we cover the lectures of it§ ifBernational symposium, organized in the
summer of 2007 under the title Bf M. Dostoevsky in the Context of Cultural Dialeguand we
present how the old, "classical” research topigs lw& put in new perspectives by enforcing different
aspects.

Our objective is to establish such a “new perspettin our research, hence we make an
attempt to construe the hero’s poetical charaaténitely in the process of the formation of meanin
in the literary text, and at the same time exanhiime in the context of literature. Consequently, we
examine Myshkin not in connection with the genrehaf novel or Dostoevsky’s hero type in general,
we do not approach him on the basis of his psydicdb motivation, and we do not "compile” the
history of his genesis. The main hero of the ndawéhe primary mediator of the poetic meaning, thus
the different poetical lines organized in the thémeepresentation and the metaphorical exposition

can be integrated into a system through his charact
Approach and M ethodology
We connect the problem of creating the hero’s attarao the question afarration, and we try to

show this connection at several levels of shaping storyIn order to achieve this, we refer to and

build on the relevant results of theoretical worksch, within the framework of the poetic approach



of the work of art, offer a point of reference tonsider the poetic mobilization of the literary
character in the explanation of events and in @mwsgmantic space. In case of connecting thetjtera
character with the question ofarration at several levels (relying on the approaches of
B. V. Tomashevsky, V. Y. Propp, O. M. Freidenbemy aY. M. Lotman), we consider the poetic
phenomenon of thkeroin a broader sense than the mere definition otctiaacter and his function
defined at the level of events. This extension leamproduced as a result of specifying the conckpt o
thestoryand differentiating its levels.

We regard thestoryas a chain of events which can relate to the dpeliif represented plot
line; at the level of the presentation of the egaviyshkin several times becomes a story tellethikn
way, the character of the hero can be interpratecbhnection with not only the story, but also its
telling, thus thestory itself will be combined with the category stiory tellingalso at the level of the
plot. However, thestory can also be identified as a story connected tgthatogical, symbolical or
intertextual figure which is projected on MyshkinGharacter, thus it will be embedded in the
interpretation of his plot story. These “storiediigh are not introduced or not completely preseated
the level of events are formulated in different gz methods. This embedding into the “plot” resul
in the fact that the semantic boundaries of theyssubstantially exceed the range of meaning
perceivable by the presentation of the eventshi dontext intermediality (in particulaisuality in
the novel) can also be examined. Connecting thdelialevel of the story (Cf. a “shift” in the stor
to the intertextual or intermedial levels (applyitng primary meaning of the event to other levéls o
meaning) and examining the relationship betweemthlee can consider the formstbe narration of
the novel's textOn each level mentioned above we have to locatshkin’s figure, the indicated
literary character, consequently the interpretatmreals a metaphorical story behind the hero ef th
plot, and all this is deeply embedded in the hystdrliterature.

In the dissertation we separately examine the deweént of the plot level of the events,
where the heroes are also given a role in detailiegplot, see the different stories about theilieya
lives, Myshkin’s figurative narrative style leading the great ideas of the novel, or the thematic
representation of narration on Nastasia Filipposma/ening. Narration can be realized from a special
point of view which is not connected to the texttloé heroes or the narrator. The figure of Jesus is
systematically mobilized by the novel’s text: thellbtin painting “Christ in the Tomb” is depicted
twice in the plot; Nastasia Filippovna also imagirzepainting about him. Holbein’s painting can be
inserted in the elements of the events since ineseMy it reflects upon Myshkin's ideas and his
relationship with the heroes. Moreover, this inserthas its own history which can be specifically
revealed through the poetical connection of thealisvorks of art with the story. We can declare the
same about the possibility to interpret Myshkinadsight figure offered at some points in the plot.
Although this knightly quality cannot always be gadl clearly at the level of the events, nevertiseles
it links to important elements of Myshkin’s stogmnd Pushkin’s poem entitledKus na ceeme...”

refers to the way the hero becomes a knight figutke sphere of the textual poetics.



Consequently, in the textual world Dhe Idiotthe different ways of narration can be identified
as follows: the detailing of the events represémdine of the hero’s acts, while becoming the inexd
of presenting the idea it shifts the interpretethi® level of the metaphorical story. In the présgon
of the metaphorical story visuality proves to beracial point, and it is presented at the same asa
borrowedstory from other works of art (intertext). Thisvé of narration is not only realized in the
interpretation of the specific detail of the evdnit also in the exposition of a metaphorical story
shaping in the world of the textual poetics and edaed in the history of literature, moreover, ia th
history of art.

The role of the heroes’ narration can be describednarratological examination which at the
same time goes beyond the problem of the plot. Kkip&h narration — within the framework of the
poetical narration — is a representation of theo’sedestiny which becomes metaphorical, a
demonstration of a universal human experienceddmabe transformed into a story.

Considering the poetical mode of the intertextuairation we complete the interpretation of
Myshkin as a knight figure on the basis of Puslkipbem recited by Aglaia. We examine the
possibilities of intertextual narration with thelphef Pushkin’'sEgyptian NightsIn this intertextual
context the narration focuses on the different @attars of the love triangle. The ideatloé essence of
love revealed in the triangle of Myshkin, Rogozhin atatasia Fillippovna, is one of the references
that calls the Pushkin intertext based on the pp&im na ceeme...”.

Deploying the figure of Jesus on Myshkin’s story e&mine how narration is realized in the
poetical context of visuality. On the one hand, than hero thinks in pictures, on the other hand,
Jesus becomes an object of visual representatiahg inovel. The "ability” of Holbein’s paintingdh
it can fill in the gaps in the presentation of #nents becomes a part of Dostoevsky’s narration
realized also through visual products. The reftecof the Jesus figure on Myshkin — similarly te th
knight figure — can be comprehended as a moda@f@xtual narration.

In order to achieve this we consider — in threaugso— the monographs and essays not only
establishing but also supplementing the theoretral interpretative questions in the dissertation.
First we briefly introduce references discussing tmain general narratological interpretations
formulated within Russian poetics. Scholars intetipg Russian literary works (W. Schmid and M.
Drozda) create their concept primarily relying amsPRkin's prose. This seems particularly important
from our point of view because the whole problenthef narration of Dostoevsky’s prose is obviously
connected to specific features of Pushkin’s poetidfser discussing the narratological questions
concerningThe Idiot interpreting the narratological aspects of Bakhtiooncept as well as the
theoretical viewpoints of R. Feuer Miller and Arpédvacs, in the second part of our literary survey
we have a closer look on the problem of intertelxtizaration. At this point we differentiate between
the intertexts relating to a cultural paradigm #mase linked to specific textual traditions refegito

the Jesus and the knight figure. In the third pdrthe survey we give an overview on essays



discussing the relationship of visual and narratiszourses. We also refer to essays examining the

works of art appearing in the novel and acquirirsgpecial meaning in the visual contexftfeldiot.

Analyses

In the chapteMyshkin and "The Poor Knightat first we examine the original context of Pusfi
poemJKun na ceeme..., the text of the dram@uensr us puiyapcrux spemen, which recalls the age of
chivalry. In our opinion, the main hero, Franzls &nd of the drama creates tévalrous mode of
existenceConsequently, the semantic history of the herBushkin’s drama can be described as the
evolution of the meaning @ct, service as their articulation in his personal genre. Hewe examine
in detail the situation at the end of the dramaoagmng the context and revealing the senspagftic
service.Franz’'s song points out the end of a semantic fimamsition in the poetics of Pushkin’'s text:
the hero removes ttehamefrom himself with this artistic act, and desertésownglory.

Reinterpreting L. Dallenbach’s theory of "myse asyme” from our perspective, we discuss
the question of the possibilities of a charactérterpretation through another literary characaen
we try to clarify the elaboration in the text oktBemantic status of the “myse en abyme”. Franz's
song functions as a “myse en abymeTime Idiof and on the basis of ttserviceit gives a semantic
motivation for the following connection: Myshkin lmtarily removes theshamefrom Nastasia,
which can be regarded as Myshkiglsry.

The Covetous Knighais an intertext is primarily linked to Rogozhiweisaracter, however, this
other “knightly” intertext does not appear as a Smyen abyme” in the novel. Thus Dostoevsky’'s
work can play an interpreting function. Rogozhiowever, as a “covetous knight” has the chance to
become a “poor knight”, to gain tlygory, but still he can not be interpreted as a “poaghti figure.
The “poor knight” intertext is exclusively linked Myshkin. During the evolution of this intertektet
possibility of not being able to remove thlgames present though it is not realized extensivelthia
plot. A reason for this, among others, is thatsinbt the comical modality of the character’s role,

pointed out by th®on Quixotentertext that turns into a story.

In the chapteEgyptian Nightghe question ofragmentary structurés connected to the examination
of the completenes®f poetic meaning in Pushkin’s texts. The “Cleopateature” of Nastasia
Filippovna takes part in the evolution of the setitastory. On the one hand it indicates the heraisie
avictim, while on the other hand her character conneetptbblem of the experience lofre with its
re-composition. Nastasia Filipovna is the “catdlyddt situations in which the textual world reveals
again that Myshkin and Rogozhin are one: their rigurepresent two components, the two ways

towards the same completeness.



The poetics of the text links the idea of comples=nto fragmentariness on different levels.
Contemplation about suchneomenbf life frequently appears in Mishkin’s thoughtiieh can reflect
its completeness. The narrator’s text about hiro becomes “fragmentary” after the Prince leaves for
Moscow for half a year. When Nastasia Filippovnanigrpreted through the intertextual figure of
Pushkin’s Cleopatra character, we can interpret Hdiyss story from a new, therefore a more
complete point of view. The Princelgve for this woman, which is theerviceof the “poor knight”,
can also be regarded @smpassiorfcomparecocmpadanue). On the birthday evening referring to the
symbolic meaning of a Cleopatrian “feast”, Nast&slgpovna — similarly to Cleopatra — lets herdov
for sale naming the price for it.

On the basis of the intertextual relationship Myslskcharacter can also be connected to the
problem ofcompletenesdragmentarinessin the case of the heroine it is Myshkin who figl her
out transforming the semantic content of a situma(equivalently to that: a character’s role) sshs

could complete hegpart in thedestinythrough hiscompassion

In the chapter The Holbein painting. The role of The Dead ChristTihe Idiot’ we focus on the
question of how the process of semantic evolutorealised in the poetical context of intermedyalit
(particularly: the visual forms of representatiomhe interpretation of the Holbein-painting puts an
emphasis on the concept lméauty which correlates with Dostoevsky’s basic condgpimpare: the
presentation obeautythrough the character of Christ) that can be sedlwith the experience nbn-
beauty(doubt temptatior). The Dostoevsky text “loses” the conceptetutyfrom time to time and
remarks it again, therefore there is no static ephof beautyin the text. We can also interpret the
method of this concept’s formation as fragmentanysadering that the novel’s text has to “repeat” (t
reconstruct) the motif, shedding light on the seofsiés earlier presentations, too. In this contime
reconstructions take part in the creation of thaasdic history of the evolution of the poetic meani
The poetic line of the representation of “fragmeyitasituations can be identified as a chain
transforming Myskin’s ideas expressed in the ssom¢o visual images (compare: expositions linked
to the semantic sphere loéauty compassionservicg. Holbein’s painting — and Nastasia Filippovna’'s
picture connected to it — becomes the stressedatoedif these motifs in the novel.

The presentation obeautyin a non-canonical way is connected with the namenical
reception through the character of the main here.dah approach Myshkin’s storytelling in such a
way that the main hero gives the other charactefsage in those experiences which are not given to
them by their own destiny. Consequently, the exasgf the poetic narration of the novel’s text
examined by us in connection with the plot servefaadlitators giving the recipients a share in

destinies through stories which they otherwise waowt be able to experience. The acquisition of an



unknown destiny is also an interpretative act sim@an be linked to a story, or leads to narration
based on visual experience, and simultaneouslglaites Myshkin’'s character in the frame of the
metaphorical story of thenasterfollowers relationship developing on the basis of the idgsof
Jesus and the ekphrasis of Ippolit. This is themom context of the problem dieauty-visuality-

narration in our interpretation.

In the chapteNarration — Interpretation of the Stomgvealing the relationship between the roles of
Myshkin’s character we fix how the nov&he Idiotinterprets its own main hero, namely through
what kind ofcomprehensivéntegrativestory it points out for him.

We examine the creation ohity in the novel as such a story. In the developmérihis
metaphorical story we can also consider Pushkigigé “Poor Knight” appearing through the novel’s
“knightly” intertext. The idea ofnity linked to Myshkin’s character includes the aspacineaning
that theserviceof the main hero (on the other level of repred@mia knightly) connects with the
poetic representation tdking part in other’'slestiny the main hero’s desire to createity (compare:
completenedsshould be interpreted in the sphere of ma#sviceandcompassiortaking part Thus
the role of the Jesus character turns into a stoayway that preserves Myshkin’s independence from
the symbolic figure — the character of Myshkin’sgmmage will be “separated” from “Prince Christ”
of the notes, i. e. from the “positively beautifmlan”. The idea of Christ'sunity (compare:
redemptiofis interpreted by Myshkin’s motdompletenesalso in Dostoevsky’s poetics.

Examining the plot situation of the love trianddetween Myshkin, Rogozhin and Nastasia
Filippovna on the conceptual basisity / completenessve can reveal the interpretation of the novel's
text in connection with the characters. The sultgdit of the three heroes in the plot — and through
this the transmission of motifs one into anothé emphasized by the love triangle. Through thé spl
motifs linked to characters (compasacrificial role, service doub) the heroes become the doubles of
one another, thus at the end of the novel the ctasa(according to M. M. Bakhtin) reach their “eth
selves”, they become one, they come into unity. Vdréexes of the triangle outlined on the symbolic
level are constituted by Jesus, the Devil and tljead of temptation (thberg. Consequently, the act
of the hero reveals who and where is on the waakeation / to the demonic.

The characters’ roles become interchangeable,dfeeh become the projections of each other
not only by the brokenness of the motifs but alspesthding on that (cf. P. Torop’s theory) on whom
the Jesus figure is projected at the given momémfe Idiotalready depending on whether the hero
with his act steps closer salvationor thedemonic Jesus appearing as an element of this triangle is
not an incarnation: he is a representation whiagineabe identified with Myshkin’s character, nor

with the Jesus of the Holbein-painting.



In light of the connection between Y. M. Lotmanéxt theory and the representation of the
literary hero, we link to Myshkin’s character sugh invariant meaning which we connect with the
presentation of various stories relating to therdity character (i. e. with the “variants”). In the
projection of the figures on each other appearmghe symbolic and mythological levels of the sfory
a specific meaning of the character develops whiabffered by the novel’s text to the reader. The
static figure (see the invariant essence of meariggwhich the archetypical interpretation can be
provided) is in connection with simultaneously agjreg stories mobilized by the novel’s text. Hence
the textual world interpreting its main hero becen@edynamic sphere where Myshkin's figure is

continually being re-composed thus making any puevirepresentation fragmentary.

Summary of Research Results

The dissertation presents the poetic formationthefmain hero offhe Idiotin the process of the
constitution of the poetic meaning in the litergext; it connects the structuring of characterdlie
problem of narration on different levels. The thesis provides an owawion the criticism and
references on Dostoevsky’s novel regarding the Iprotof narration, thus placing the questions of
narratology, the problem of intertextuality and theoretical literature on the “visual storytellirigto

a common interpretation domain. The scholarly waffering the simultaneous reading of the stories
linked to Myshkin in the context of the novelfoetic narration connectsstorytelling to story
interpretation In the chapters containing analyses the disgamatresents Pushkin's poeliu: na
ceeme... from a new point of view, analysing the interchaaglity of the characters’ roles; through
Nastasia Filippovna’'s “Cleopatra” features it deBnMyshkin’'scompassionfor the heroine as a
transformation of the semantic content of the otter&s role making itcomplete it interprets
Holbein’s painting as an element of the narratiorthe poetic context of visuality, and connects it

with the possibility to present the metaphoricalgf the destiny of Jesus.
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