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 I.  

 

 The dissertation examines the Hungarian translations of some of Hemingway’s most 

important works and looks at the author’s Hungarian reception until 1970. Through a brief 

review of opinions on translation and a history of translation theory, the first chapter 

summarizes principles and views commonly regarded as most significant, with a special 

emphasis on domesticating and foreignizing translations, as well as problems related to 

conveying foreignness in translations. Thus, we devote special attention to Friedrich 

Schleiermacher among the nineteenth century authors; the essays of Walter Benjamin and 

Günther Figar in the twentieth century, and to the author of the current The Translator’s 

Invisibility, Lawrence Venuti. We intend to outline the salient characteristics of conventions 

in Hungarian literary translation based on the writings of, among others, Ferenc Toldy, Pál 

Gyulai, and Dezső Kosztolányi.  

 The translation of Hemingway’s works, due to their intended simplicity, pared-down 

vocabulary, and unembellished nature, brings up many problems, regardless of which foreign 

language they are rendered in. On the one hand, the translations’ explicit nature puts extra 

pressure on the translator who wants to reproduce Hemingway’s characteristic style and 

mood. On the other hand, in rendering content expressed with silences, omissions, in other 

words, with Hemingway’s characteristic writing technique, the translator, who has to read the 

text many times, is well advised to transpose these contents into the target language by 

preserving the ambiguities.  

 There is at least one more problem with respect to Hungarian Hemingway translations. 

In the Hungarian literary translation practice, even works written in a richer, more complex 

language than Hemingway’s have been further embellished, enriched by the translator, 
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sometimes unconsciously, and sometimes in the name of a fully deliberate concept. In other 

words, when it comes to Hemingway, controlled, restrained translations, free of arbitrary 

embellishments, are very hard to come by. 

 

 II.  

 

 In the dissertation we analyze the translations of two short stories, The Indian Camp 

and The Short Happy Life of Francis Macomber, as well as the novella, The Old Man and the 

Sea. There are two existing translations of both short stories which has enabled us, in addition 

to a critical analysis of the translations as the author’s representation in the target language, to 

examine the translators’ different translation strategies, concepts and solutions, based on the 

same text in the source language. The three works date from the author’s three different 

creative periods. 

 A quarter century passed between the publication of the translations by István Nagypál 

and Imre Szász titled Indián falu and Indián tábor, respectively. Apart from a few small 

details, however, the differences between the two translations are not related to differences in 

language used at the time of the translations. In István Nagypál’s interpretation, Hemingway’s 

short story is full of engaging twists, it has an elaborate vocabulary, and it doesn’t shy away 

from interpretative additions allowing for very little ambiguity. In contrast, Imre Szász 

translated the story in a more straightforward manner. He has created a translation that 

preserves the original work’s atmospheric qualities more faithfully, retains the ambiguity that 

makes up the story’s defining characteristic, and is far more accurate altogether. He used an 

approach that applied solutions which might seem unfamiliar in the cultural context of the 

target language but which he deemed acceptable in the interest of rendering content and 

atmosphere as accurately as possible. 
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 Imre Szász’s translation was included in the first short story collection by Hemingway 

in Hungarian, published in 1960, the same collection that published the second translation of 

the story The Short Happy Life of Francis Macomber, by László T. András 

 The decision by the publisher or editor to commission a new translation of The Indian 

Camp can be assumed to have been based on the intention to introduce the author to the 

Hungarian readers through more authentic translations, more restrained and taut renditions of 

the original texts. This assumption, however, is not supported by the comparison of the two 

translations, one by László T. András and the other one by István Örkény created three years 

earlier. The older translation adheres more closely to the original text, it intends to reproduce 

the simple grammatical structures, the pared-down vocabulary, the monotony, and, 

consequently, it renders the atmosphere of the work in the source language more accurately. 

 The publisher’s assumed intention becomes even more difficult to confirm if we look 

at the Géza Ottlik’s translation of The Old Man and the Sea four years earlier, in 1956, which 

surpasses not only László T. András’s translation but also the Nagypál rendition twenty years 

earlier in terms of the text’s arbitrary enrichment, embellishment, coloring. 

 In Ottlik’s Hemingway interpretation, not only the descriptive passages become 

unacceptably and unjustifiably over-embellished, if we compare the original text and the 

assumed intention of the author to the translated text, but the characters’ dialect, vocabulary 

and manner of speech are so sophisticated, at times almost antiquated, that the reader gets a 

false, incongruous sense of the major characters. 

 Ottlik’s translation fits perfectly into the tradition of Hungarian literary translation 

which practically expects the translator to “improve”, to “dress up” the original text. In the 

spirit of this tradition the translated work bears the hallmark of the translator nearly as much 

as that of the original author. 
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 III.  

 

Ernest Hemingway has been present in Hungarian book publishing and literary criticism since 

1934, the publication of Farewell to Arms in Hungarian. This novel, as well as The Sun Also 

Rises published three years later were reviewed by József Reményi, Lajos Kassák, Antal 

Szerb and István Vas, not always in glowing terms. In the postwar period, especially since the 

late 1950s, other Hemingway works started to get published along with new translations of 

works previously published in Hungary. 

In the second half of the 1960s two monographs appeared on Hemingway’s work, one 

was written by Péter Egri, and the other by Mihály Sükösd. In 1970, the Európa book 

publishing company began to publish the entire Hemingway œuvre, the last, seventh volume 

of the series appeared in 1973. 

In view of the above, the thorough examination of these two periods, the 1930s and 1960s-

70s, seemed justified in the broader context of the American literature’s reception in Hungary. 

The appendix contains the bibliography of all Hemingway’s works published in Hungarian. 

 


