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I. Resume 

 

This study in cultural history focuses from an art theoretical point of view on the so-

called attitude, an intersection of modern art, dance, and graecomania. The genre of 

attitude is an important chapter in the 19
th

 century history of the body and a 

significant carrier of the bourgeois adaptation and popularisation of antiquity. With 

the study of this genre, we are able to discover the practice of mimoplastics, an artistic 

technique, that I interpret as performative photographs. 

 My dissertation describes the way in which mimoplastics and living images 

were disseminated between 1734 (the first living sculpture) and 1885 (the 

Americanized Delsarte culture) especially in the British, French, German and US 

artistic practices. My main thesis is that the imitation of antique statues contributed 

significantly to the change in the perception of the body and the creation of the 

modern concept of beauty. This change (which can be understood within political 

aesthetics as well) and the spread of the modern idea of beauty can be detected in the 

pathosformel of fabricated pasts. In the Supplement of the study, I provide an 

introduction to the Hungarian context with the antique vs. patriotic “silent images” 

(tableaux vivants). 

 

II. Arguments: 

 

1. Of the practice of attitudes/living images we can infer in general the technique of 

mimoplastics as an independent technique. 

 

2. The antique forms applied in mimoplastics can be interpreted using the theory of 

pathosformel as corporeal photographs. 

 



3. We can find highly refined forms of bodily expression in the 18
th

 century: this is 

what I call “body art” in the 18
th

 century. This practice is linked to the new 

interpretation of antiquity and rhetoric. 

 

4. The attitude as an individual genre was born in the intersection of 18
th

 century body 

art and graecomania. 

 

5. The popular practice of mimoplastics is a formative element of the modern image 

of the body.  It does not dissolve around 1815 but transforms and develops into a 

common social practice. Mimoplastics is the basic element of the popular reception of 

antiquity. 

 

6. Attitudes/living images generate the concepts and practice of “natural” body and 

“naturalness.” Therefore the attitudes in the (early German) theory of art contributed 

to the discursive construction of “artificiality” of the ballet.    

 

7. The practice of modells/posing and the early photography use the techniques of 

mimoplastics to achieve „plasticity.” 

 

8. Graecomania and close observation of the body are united in the American 

reception of the ideas of the Frenchman Delsarte with the practice of mimoplastics, 

establishing „physical culture,” „aesthetical gymnastics,” that is, the conscious 

formation of the body. 

 

9. The antique forms do not dominate in 19
th

 century Hungarian posing, rather, we 

can discover designs of Hungarian past that were represented in public performances. 

This practice creates the symbolic Hungarian body culture. 

 

10. This bodily practice is the necessary complementary of the history of ideas, in 

some cases, its correction. Antique or modern art performed in a corporeal, sensual 

way shows the 19
th

 century as a real epoch of performativity. The experience of 

enlived past carries a new aesthetics of time and reality. 

 

  


