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In this doctoral dissertation | discuss the receptf Hafez in Hungary as part of European
Orientalism. | used modern Iranian (PersiH@fez editions to compare and evaluate the first
Latin, English, French and Hungarian translatiohglafez made between around the end of
the 18" and the beginning of the % entury. These are presented in the Appendix veJum
offering a convenient reference for the corpuslafez which was available in Europe during
this period. The first contribution to be examiriemn this material is the earliest book-lenght
translation of Hafez published anywhere in Europe, a work by the HuagaKaroly
Reviczky (Vienna, 1771), while the last one is thist Hungarian edition oHafez (Pest,
1824), by Gabor Fabian, who relied on Latin traistes. The titles and bibliographic

description of the translated volumes which areudised in this dissertation are found below.

To summarise my research, the following resultgpanposed:

1. There is little authentic information at our dispbabout the life otiafez. Yet the
problems associated with blind spots in his biogyapre secondary to the ones
caused by the lack of an authoritative corpus efgbems otafez, the definition of
which still remains to be done. Due to the traditib practice transmitting of
manuscripts for many centuries, there are numeveusions of his literary work,
including parts which modern philological researndw considers to be of doubtful
authenticity. Several collated editions have beebliphed, mainly since the second
half of the 28 century, that allow the reader to compare theouariversions,
although most of these cannot be perceived asalrigditions in the strictest sense,
because they tend to merge several manuscriptsaistogle standardised text. Thus
Héafez still lacks a canonical edition. At present, thare two different editions which
are widely accepted in academic circles: one oftie co-authored by Qasedani
and Mdammad Qazvini (Tehran, 1320 $./1941), the other isney Parviz Natel
Xanlari (Tehran, 1337 §./1959). In my doctoral thdsopted for theGani—Qazvini
edition to use as the basis of my research. kdsgnised as the best modern edition
by severalHafez researchers (e.g. Arberry, Xorramsahi) and it @ost moregazak
than the Xanlari compilation, therefore it includesre items as authentic than the
latter. In the period under discussion, howeves,dinonical works dflafez was even
vaster, containing nearly six hundred poems, séwaravhich have not become
accepted as genuine by modern scholarship everghhtiey gained popularity in
Europe as such. These poems are in a separatercbéfte Appendix, which shows
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a marked discrepancy between the European litetagition and the modern
scholarly canon.

. Despite the fact thdfafez did not introduce novel themes in Perséazal poetry, he
undoubtedly opened a new chapter in the historthefgenre with his mastery of
technigue as well as the dynamic and inventiveiegipbn of the theme set inherited
from his predecessors. Higzak are threaded along daring, loose and at times eve
discursive associations that disrupt the solid catnee typical of previous pieces of
the genre. Thesgazak are not narrative and the sequence ob#ys is not governed
by a logical or grammatical-semantical relationsHipear cohesion in thélafez
gazak is fairly loose, at the same time the global cehee of the text is pronounced,
owing to mainly the prosodic, stylistic and semeudtitiematic unity employed that
creates coherence in his poems. These parameterdaenake comprehension and
translation processes very difficult, and the uhdleg reason for misinterpretation
and mistranslation of his poetry often stems frowa superficial knowledge and poor
interpreting of the set of themes and symbologiafiez’s art.

. The primary aim of this dissertation is to introdutiree scholars who played a key
role in the reception oflafez’s poetry during the Age of Hungarian Enlightenment
Kéroly Reviczky, Mihdly Csokonai Vitéz and Gaborbign. Karoly Reviczky and
Gabor Fabian were the first translatordiéffez in Latin and Hungarian, respectively,
whose books of poems were published as independehimes. Regrettably,
Reviczky’s key role in thélafez-reception was largely overlooked and for the most
part remained unnoticed by the scholarship, desbéefact that his familiarity with
Oriental literature and his translations Idffez provided the basis and template for
further Hafez translations to others, including Jones, who ieg@eed as a pioneer of
the field, and Fabian, the first Hungarilidfez translator. Reviczky’s position as a
pioneer is reinforced by the observation that nfostwords of early 19 century
Héafez editions make a reference to Reviczky. Furtherptbiepublication of his Latin
translations was shortly followed by an English rflon, 1774) and a German
(Vienna, 1782) edition.

. Jones’s ambition to popularise the artidfez among wider audiences was echoed by
many, indeed his life’s work attracted a lot ofeatton. Three years after the initial
release of his book, which he intended for intradg®©riental poetry (London, 1774),
it was republished by Eichhorn in Leipzig (1777)akimg it available for non-British

audiences. Although both Csokonai and Fabian ceakily acquire a copy of Jones’
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anthology, Jones’ superficial understanding of Rarwas of a little avail for them to
grasp the essence ofafez, as demonstrated in the dissertation through tsglec
examples. One is under the impression that hisnsistency in transcription, his
tendency to misinterpret the text and the seemimggntional distortion of meaning
serves to cover the shortcomings of his skills Wil not extend beyond those of an
enthusiastic amateur. At this stage of my reseédreppears as if he simply jotted
down the acquired information without thoroughlyaexning the material. As a result
of his superficial knowledge of the subject, hisaetion of the Persian language
lacks coherence, and his idea of the Persian s#fflects little more than an attempt to
force his adaptations @¢fafez into a readily available Greco-Roman mould. Overal
his translation often gives the impression of a&dodradjustment of the Persian poetic
style to the European taste, retaining only a limge“exoticism” of the originals.

. Csokonai’'s seminal importance in the European — aotd merely Hungarian —
reception oftHafez cannot be overestimated. His poei Hafiz sirhalma(Grave of
Hafez) dedicated tothe Persian poet preceded tWéest-Eastern divarf Goethe
(Stuttgart, 1819) by almost two decades, yet iGisethe’'s work which has been
universally acknowledged as the first European ipoebrk, inspired byHéfez.
Csokonai’s tribute tdlafez was published in thé&nakreoni Dalok(Vienna, 1806),
because in the earlylafez reception he was popularly regarded as the Persian
Anacreon. This presumed kinship might have origidadrom Reviczky, because it
was him who pointed out their thematic similaritiesa letter to Jones, dated™9
February 1768. Jones, in turn, put these allegeulagities between the poetry of
Hafez and Anacreon in print before Reviczky did so. @swk also attempted to
demonstrate this similarity to the Hungarian resdigr by composing the
abovementioned poetry book and by a planned rdse#&t the same time he
supposedly aimed to introduce the Persian poettlynosknown in Hungary at the
time.

. Géza Képes claims in his comparative study tittfiz és Csokona(tHafez and
Csokonai) that Csokonai strived to write some af fwems in Persian-Arabic metric
patterns. This thesis points out that based onsldmmok titled Poeseos Asiaticae
(London, 1774)in which he dedicated a chapter to demonstrate AREYSian
prosody of verse, Jones himself did not entirelgaratood théaruz-systemhe hoped
to introduce This chapter was subsequently read and excerpte@sokonai, but

because of Jones’ poor interpretation, no matter immch Csokonai wished to learn
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the Arabic-Persian style of poetry, he could notaob precise or applicable
instructions From Jones’ book.

. The first HungarianHafez translation released as an independent volume was
published by Géabor Fabian (Pest, 1824) who didemgfage in Oriental Studies and
nothing suggests that he was in contact with anya® may have directly
encouraged him to study Persian poetry, therefaite gpossibly Csokonai’'s poem
initiated Fabian’s interest in translatiifafez. Two quotes underpin this theory in
Fabian’s volume from the poew Hafiz sirhalma:one is on the front page of the
gazak and the other one is before the Fragments. Inattie of Persian language
knowledge Fabian used Reviczky's book, titlpecimen Poeseos Persiqagenna,
1771) and Jones' volumeoeseos Asiaticad.ondon, 1774), as well as prepared a
poetic adaptation of Gabor Ddbrentei’'s two works prose that was originally
published in the scientific journ&rdélyi Muzéum(1816). Fabian might have relied
mainly on Reviczky's work for he not only published the gazak but he did so in
the same arrangement as he found them in the tratislation. It was followed by the
two poetic adaptations published in tBedélyi Muzéum Finally the Hungarian
version of thesazak of Poeseos Asiaticaleave been rearranged to an order different
from the one in the source volume. Curiously engtlyé rare Reviczky edition that
was out of reach in Hungary for quite some timérasome half a century later was
finally made accessible for the Hungarian readerséven if in a somewhat altered
and extended version.

. The purpose of the Appendix volume that accompamggissertation is to gain an
insight into the making of thetfafez phenomenon” around the end of thd' t@ntury
and the beginning of the Y&entury, by presenting a fictional anthology comgil
from the Hafez translations of the discussed translators, andnasxtra benefit, it

presents translations of the sagagak in different languages, to enable comparison.

The primary aim of this study is to re-evaluate ltdte 18" and early 19 century translations

of Hafez through the knowledge of Persian linguistics ahiofogy, i.e. scientific disciplines

which are necessitated by the interdisciplinaryreadf the topic.

Brief summary of research outcomes:

The aim of this paper is to introduce the art ef World-renowned Persian poet in depth.
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In this essay | compiled 87 differeHi&fez-gazak along with their 273 translations in four
languages (Latin, French, English and Hungariaihe Hafez text corpus used to include
considerably more poems during the"Ihd 19" centuries, out of which 64azak are
currently considered as canonical, with their 2ddhdlated versions; as well as 19 more
gazak, currently considered as non-canonic, with tB&irtranslations, and an additional 4
unidentified pieces with 10 of their translatedsiens were included in my thesis.
Discrepancy between the Eastern and European nwtigydof philological research makes
the understanding of the notion behind the cantioizaprocess rather difficult, without
which the knowledge, or at least the awarenesBeobasis for the evaluation and selection of
the poems otlafez is considerably more challenging to follow. In geal terms, European
philology tends to critically evaluate and seleaséd on well-defined viewpoints, while the
Persian approach is primarily intuitive. An acclaonPersian researcher once made a simple
yet profound statement regarding the authentidity Hafez gazal by saying that the author
of the poem in question (App.ll.a.4.) is by no mneHafez, because ‘it is not a pretty one, and
he did not write anything such the kind‘. Interegty, four complete translations of this poem
have been published: one in Latin, two differentEimglish and one in Hungarian, and the
adaptations were the works of no other than Jovet$,and Fabian themselves.

The 87Héafez poems and 273 translations in the Appendix gihesreader an idea of the
Persian poet’s esteem in thé"gnd 18' centuries, whose art made an impression on Goethe,
the latter largely aimed to popularise acclaimed sought after literary works which were
little known to the general public.

As a further outcome of my research, | hope thadve drawn due attention to the familiar
poem by Mihaly Csokonai Vitéz, and the translatiogsKaroly Reviczky and Gabor Fabian

of the 18" and 19'centuries, respectively.
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List of the translation volumes discussed in thesis:

* Count KarolyReviczky, Specimen Poeseos Persicae, sive Muhammedis Schems-
eddini notioris agnomine Haphyzi Ghazelae, sive @daxdecim ex initio Divani
depromptae, nunc primum latinitate donatae, cumapteiasi ligata et soluta,
paraphrasi item ac notjKaliwoda, Vienna, 1771.

» John RcHARDSON, A Specimen of Persian Poetry; or Odes of Hafez ait English
Translation and Paraphrase. Chiefly from the SpecirRoeseos Persicae os Baron
Revizky, envoy from the Emperor of Germany to that®f Poland. With Historical
and Grammatical lllustrations, and a Complete Asa@y for the Assistance of those
who wish to study the persian languagenew edition, corrected and enlarged by S.
Rousseau, teacher of the persian language, Lod862, (1. ed. 1774.)

» Sir William JoNes  Histoire de Nader Chah, connu sous le nom de Thahtugi
Khan, empereur de Perse, Traduite d’'un manuscrisg® par ordre de sa majeste,
Le Roi de Dannemark, avec des notes chronologidus&riques, géographiques et
un Traité sur la Poésie Orientalgol. Il., P. Emsly, London, 177@ Grammar of the
Persian LanguageW. and J. Richardson, London, 17Pbems Consisting Chiefly of
Translations from the Asiatik Languages, to which added two essays, |. On the
poetry of the Eastern Nations, Il. On the arts, ownly called ImitativeClarendon
Press, Oxford, 17720eseos Asiaticae Commentariorum Libri Sex, cumeAqbpe
sublicitur Limon seu miscellaneorum libdr. Cadell, London, 1774.

« John NoTT, Select Odes from the Persian Poet Hafez, translated English verse
with notes critical and explanatory by John Natndon, 1787.

* John Haddon MIDLEY, Persian Lyrics or Scattered Poems from The Diwaladiz,
with paraphrases in verse and prose, a catalogu¢hefgazels as arranged in a
manuscript of the works of Hafiz in the Chethamrdmp at Manchester, and other
illustrations Oriental Press, London, 1800.

« Samuel BuUsseau (ed.), The Flowers of Persian Literatureontaining extracts from
the most celebrated authors, in prose and verstt avtranslation into English, being
intended as a companion to Sir William Jones’s RersGrammar to which is
prefixed an essay on the language and literaturéeskia,Samuel Rousseau, London,
1805.

e Gabor FABIAN, Hafiz Persa Kol Divanjabél Ghazeldk 's ToredékekMatyas
Petrozai Trattner, Pest, 1824.
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Publications related to the topic of the disseutati

2013. Sddi korai hazai recepcidja. Forditdsok magyar fohadokban a 18. szazad
végen és a 19. szazad elejndalomtorténet — (accepted for publication)

2012. Sir William Jones Hafez-forditasar A szOt0l a szbvegigeLTE, BTK,
Golyavar, Transcript of the lecture given on 22eJ@011 on campus by the
Modern Philological Society, ed. Vilmos Bardosig8dkdnyvek a nyelvészet
tanulmanyozasahoz 137, Tinta Publishing, Budage4dt2. pp. 237-245.
ISBN 978 615 5219 07 8

2011. Jelleméabrazolas és jellemfestés a Sahname BizWagdige cind torténetében
= vetted online journal of Modern Philological Setyi of the Hungarian
Academy of Sciences
http://www.filologia.hu/tanulmanyok/jellemabrazolas-jellemfestes-a-
%C5%A1%C3%A2hn%C3%A2me-bi%C5%BEan-es-mani%C5%BEei€i
torteneteben.html
ISSN 2062 7858

2008. Gyongyok #dzése a penna gyemant hegyével vagy Hanno homalyos p
beszédeTsokonai Vitéz Mihaly ismeretei az arab—perzsaeléssil = Prima
Manus. Tanulmanyok a felvilagosodas koranak magy@talmabol Racié
Publishing, Budapest, 2008. pp. 82—99.
ISBN 978 963 9605 46 6

2006. A’ Hafizi dalok = A lathaté konyv. Tanulmanyok az irodalmi medialitas
koréhjl (ed. Hasz-Fehér Katalin), Tiszatdj Konyvek, 208%.83-111.
ISBN 978 963 8496 591



